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describes the person denoted by the same noun, (the vizier)

The group of words ‘of grear wealth’ tells us what gort of
man the vizier was. 1 qualifies the noun “man’ just as an Adpective
does. Therefore it does the work of an Adjective and is called an
Adjective Phrase.

An Adejctive Phrase is a group of words that does the work
of an Adjective.

Adjectives Adjective Phrases
1. A rolden crown A crown made of gold
2. A purple clonk A cloak of parple colowr
3, A white elephant An elephant with o white skin
4. A jungle track A mmack through the jungle
5. A bloe-eyed boy 4 haoy with blue eyes
6. A deserted village A villape without any inhabitants.
7. A blank page A page with no wnting on it.
B. The longest day The day of greatest length,
9. The Spanish flag. The fiag of Spain
10, A heavy load. A load of great weight.
EXERCISES

Pick out the Adjective phrases in the following sentences.
1. Amin an great difficuity came o me [or help

He is a person of very considerable renown.

Wild beasts in small cages are a sorry sight.

A man without an epemy 15 a man with few friends.
He tells a tale with the ring of tuth in it

A Triend inonead 15 a friend indeed,

. A stitch in time saves nine.

A bird In the hand is worth two in the bush,

9. Gardens with cool shady trees surround the village.
10. He was a lad of great promise.

| 2. ADVERB PHRASES |

An Adverb Phrase is a group of words that does the work of
an Adverhb.

R

98 =1 o Lh

BHERATH ETa0¥ pim GRAMMARRHETORIC AMD WRITING

1. Rama ran quickly. (How ™
2. Rama ran with great speed. (How 7)

The group of wards “with great speed” modifies the verb ‘ran
Just as the adverb ‘quickly’ does. As it does the waork of an Adverh,
it iz called an Adverb Phrase,

Like an Adverb, an Adverb Phrase may also modify &n
Adyective or Adverb,

Adverhs Adverh Phrases
1. Bravely In a brave manner or with bravery
2. Unwisely In an unwise manner or without wisdom
3. Swiftly In a swift manner or with swiftness
4, Beaudfully [n a beautiful sytle.
5. Formerly [n former times, or once upon a fime
6. Recently Tust now ar a recent dagr
7. Soon Before very long, or at an early date
8. There At that place
. Away to unother place
10. Abroard io (in) foreign country
EXERCISES

Pick out the Adverb phrases in the following sentences,
1. She lived in the middle of & great wood,

. Nothing can live on the mood.

- Three fishers went sailing over the sea,

. They sat for a while on the bank,

- The gun went of with a loud repor.

. Istood on the bridge on the midri ght,

I have read Bacon to my great profit,

- They fought 1o the last man.

- The shoe is pressing on my loe,

10. He has painted him in his proper colours,

(_3. NOUNPHRASES )
A Noun Phrase is a group of words that does the work of 2
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4. thai- clauses after certin adjectives / participles.

The constraction here is subject + be + adejetive [/ past
participle + noun clasues.

{eg) [am delighted that you passed your examination.

This construction can be used with,

a) adject!ves expressing emotion : glad, pleasad, relieved, sorry
b} adjectives, participles expessing anxiety, confidence ete., afraid,
anxious, aware, certain, confident, conscious, convinced. (e.g)

| am afraid that [ can’t come ull next week,

Are you certain that its is the nght road ?

¢] that - clauses after certain nouns.

A that clause can be placed after a large number of abstract
nouns. The most useful of these are : allegation, announcement,
heliet, discovery, fact, fear, guarantee, hope, knowledge, promise,
proposal, report, rumour, suggestion, susplcion.

proposal and sugpestion require that ...... should.

The announcement that & new atcport was to be butlt nearby
aroused immediate opposition.

The porpasal / suggestion that shops should open on sudnay
led to a heated disucussion.

A report that the area was dangerous was 1gnored by the
residents.

(B) NOUN CLAUSE AS OBJECTS TO A VERB

1) that-clauses are possible after a large number of verbs. Some of
the most useful verbs are given belaw.

{wh = ‘wh' words. what, when, where, who why or with How).

acknowledge find {wh) recommend
admit forget (wh} remark

advize guarantee remember {wh)
agree hippen remind

allege hear (wh) request
ANNOUTNCe hope resolve

pppear irnagine {wh] revenl (wh)
arrange (wh imply say [(wh)

BEARAT STUIY RID ERADBEAR, TUETORIC AND WRITING
ask (wh) indicate (wh) see (wh)
Assume mform SEEm

assure INsist show (wh)
beg know (wh) gtate (wh)
belteve (wh) learn stipulatc
command make out (=state) suggest (wh)
confess mean SUppOsE
consider {wh} notice (wh) teach
declare ohserve tell {wh)
decide {wh) oceur to + object think (wh)
demand order threaten
demonstrate perceive turn ot
determine presume understand (wh)
discover pretend urge

doubt promise VoW
estimate (wh) propose wartn

expect prove (wh) wish

fear realize (wh) wonder (wh)
feel Tecognize

(eg)

a) They alleged / made out that they had been unjustly dismissed.
b} He assumes that we agree with him.

¢) | can prove that she did it.

and other verbs of communication add, admit, answer, argue, assure
+ object, boast, complain, deny, explain, grumble, object, observe,
poing out, promise, protest, remark, remind + object, reply. These
verbs can be inverted, provided the subject is a noun, (e.g)

i} ‘But it will take longer,' Bill obejcted / objected Bill.

b) "It'll cost too much,” Jack grumbled / grembled Jack.

2) ‘averb + that-clause’ not necessarly have the same meaning as
the ‘same verb + infinitive / gerund / present participle.

{e.) "He saw her answering the letters’ means. ‘He watched her do-
ing this". But “He saw that she answered the letiers' could mean
cither "He noticed that she did this” or “He made sure by supervision

B B
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1. The fitst thing that man needed was some sharp-cdged tool.

2. The exact time when the theft was commitead was never found
out,

3. The man by whom the theft was commiged has been caughi.

4. The house we lived in has fallen dowp,

5. This is the same story that [ heard ten years 470,

6. Itis an il wind that blows no one any good,

7. ‘This is not such a book as [ should have chosen.

8. All tha glitters is not gold,

9. Ariver is jowed at places by tributaries that swell its waters.

L. Fortune selects bim for her lord, who reflects hefors acting.

—==<#(__ 3. ADVERB-CLAUSE. )smm—

An Adverb-Clause does the work of an adverb to some verh,
adjective, or adverb belonging to some other clause.

An Adverb-Clause can be introduced by any of the Sub-
ordinative conjunctions, or by the Conjuncitve adverbs-where, when
whether etc. ;

Principal Clanse  Adverb Clause Subord. Conjunction
I. He will succeed, because he works hard. Cause
2. He workd so hard, that he was (uite tived, Effect
3. He ok medicine that he might get well, Purpose
4, 1will do this, if I am allowed, Condition
3. He is honest, although he is poor. Contrast
6. He likes you more than (e likes) me. Comparison
7. Men will reap as they sow. Extent or Manner
&, The tooth stopped aching, when the dentist came in Time

After the Conjunctions, though, when, unless, tll if. whether
. Or and while, the Predicate Verh “to be” ang it Subject are often
omitied, These must be supplied in the Anal ¥iss (eg)
1. Though (he was) much alarmed, he did not loge all hope.
2. He sprained his foot, while (he wis) walking in the dark.
3. His opinion, whether (it is) nght or wrang, does not concern me.

[}

When an Adverb- clause is introduced by “than™ its Finite
Verb is not always expressed. It must then be borrowed in the same
tense from the clause to which it is subordinate :

He Mives you better than (he loves) me.

He lowves you better than 1 {love you),

The Conjunctive pronoun “who" or “which™ makes and
Adverb-Clause, whenever it is substituted for a subordinative
conjunction signifying Canse or Purpose ;

Cause - They should pardon my son who (=because he) hus never
committed such a fault before.

Purpose - A man was sent, who should deliver (=that he might deliver)
the message.

Exercises
Pick out the Adverb-clause or Clauses in the following
senlences.
1. He will succead, because he has worked hard,
Z. Men engage in some work, that they may cam a living.
3. He threateped to beat him, unless he confessed.
4. He was always honest, although he was poor.
5. This is not true, so far as Tean tell.
6. He likes you as much as [ do,
7. He tried for a long 1ime before he suceeseded.
8. He walked with care, lest he should stumble.
9. He returnced home, after e had finished the work
10. When the cat's away, the mice will play.

3 - KINDS OF SENTENCE

A group of words which makes complete sense is called a

sentence. There are four Kinds of sentences.
1. A sentence that makes a statement or assertion is called Beclarative

or Asserlive sentence.
(e.g) Humpty Dumpty sat on a wall.
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All the bays nushed out of the class - principal clause i include one or more subordinate clauses.

When the clock struck four - subordinate clause, Examples

2. When Socrates was given the cap of hemlock poison, he 1. Uma went into the house and came out with a cup of coffee.

continued to talk to his friends, Uma went into the house - (main clasoe)
When Socratee wag m_.q_m: the cup of hemioek poizon, - subordinate Uma came out with a cup of coffee - (main clasue)
clanse. 2. Tworked hard but failed in the examination,

ke continued to falk to his friends - principal clause I worked hard - (main clasue)

3. While [ was in a grove, T heard thousand blended notes. I failed in the examination - (main clasue)

Whilc [ was in a grove, - subordinate clause, 3. Babar was not only a great soldier, he was also a greal ruler.

I heard thousand blended notes - principal clause 4. He cannot speak, nor can he write.

4. I think that he destroyed the letter which you sent there. 5. The innocents were punished as well as the guilty,

I think (Principal Clause) 6. 1did my best, nevertheless | failed.

that he destroyed the letter (subordinate clause) 7. He 1 rich vet he 15 not happy.

which you sent there. (subordinate clanse) 8. He is vain, still his friends adore him.

5. 1 know the nian who said that this would happen, 9. She must weep or she will die.

| know the man {principal clause) 10. Either he is mad, or he feigns madness.

who said (subordinate clawse) 11, Neither he 15 a horrower nor a lender,

that this would happen. (subordinateclanse) 12. Walk quickly else you will not overtake him.

6. Everyone whe knows you, acknowledges, when he considers 13. He 18 diligent therefore he will succeed.

the case calmly, that vou have been wronged. 14, The angles are equal, consequently the sides are equal,
Everyone acknowledges (principal clause) 15. 1 shall see you tomomrow when (=and then) we can finish the
who knows (subordinate clause) husiness.

when he considers the case calmly (subordinate clause) 1. I walked with him to the station whers (=and there} we parted,
thiat you huve been wronged (subordinate clause) 17, Some praise the work and some the architect.

7. Lknew » man who believed that, if a man were permitted to Some praise the work (main clause)

make the ballads, he need not care who made the laws of nation, somne praise the architect (main clause)

| knew a man (principal clause) 18. One day Bassanio came to Antonio, and told Kim that he wished
who believed (subordinate clavse) to repair his fortune by a wealthy marmiage with a lady whom he
if & man were permitted 1o make the ballads (subordinate clanse) dearly loved, whose father had left her sole heiress to 4 large estate.
thiat he need not care (subordinate clanse) One day Bassanio came to Antonio (principal clause)
who made the laws of nation (subordinate clanse) Bassanio told him (principal clause)

that he wished to repair his fortune by a weelthy maniage with a lady
A compound sentence is one having two or more main clauses whom he dearly loved (subordinate clause)
Joined together by a co-ordinating conjunction. Sometimes it may whose [ather had left her sole heiress 10 a laree esiate (subordinate
1& "l 17
!
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desire, wish, want, hate, dislike, hope, excep!, promise, refuse, fear,
remember, forgsl, offer, leam

Pattern - 9 (Subejct + Verb + Vorb/Pronoun + lo-infinitive)
1. 1 would like vou o meet

1. The doctor advised me fo tabe rest.

.. The wacher warns the students net ro be late.

Babu helped her o earey e box.

My mother can't allow me 1o smake.

The commonest verbs used in this pattem are ask, order, tell,
comang, persuade, encourage, urge, want, wish, reguest, intend,
expect, force, tempt, teach, invite, help, warmn, like, Iove, hate, allow,
permit, remind, cause, mean, dare

iy L L

Pattern - 10 (Subject + Verb + Gernnd)
L. My father hates borrowing money.,

2. My sister enjoys listening music.

3. She has finished talking,

4. My brother loves teaching,

5. You must not miss seeing him.

The commonest verbe used in this pattern are begin, start,
love, like, hate, stop, finish, enjoy, prefer, fear, remember, forget,
mind, miss, suggest, practise, try, understand, keep, help, advise,
netmit, avend, consider, intend, delay. deny.

Pattern - 11 {Subject + Verb + Noun/Pronous+ Present Participle)
They saw him crossing the road,

L. | watched e boy opening your lerers,

3. My father found me playing cards.

4. Who mught you swineming 7

5. I noticed something niissing in my bag.

The commonest verbs used in this pattern are see, hear, smell,
teel, watch, notice, find, observe, listen, get, cutch, keep, leave, set,
Start. ¢
Pattern - 12 (Subejct + verb + noun/pronoun + plain infinitive)

[
H

b

F

1. We watched him steal the watch,
2. We made Ram behave well.
3. The girl telt someone fouch her.
4. My father saw me go our,
5. I heard her sing.
The commonest verbs used in this patlern are sce, waich,
notice, observe, hear, listen, feel, make, let, help, hid,

Pattern - 13 (Subject + Verb + Noun/Pronoun+ Past Participle)
1. He felt himself lified up.
2. [ want this letter yped.
3 We found the village deserted.
4. He had his clothes cleaned.
5. 1 heard my name called.
The commaonest verbs used in this pattern are see, hear, find,
feel, want, wish, like, make, prefer. get, have.

Pattern - 14 (Subject + Verh + Noun/Pronoun + (fobe + ) +
complement)

1. They consider my plan (to be) unwise.

2. We thought him (o be) a patriot.

3. The committer chose Raju president,

4. She called me a Tool.

5. We thought him {to be} foolish.

The commonest verbs used in this pattern are appoint, choose,
elect, make, call, name, nominate, crown, christen.

Pattern - 15 (Subject + Verb + that-clause (ohject of the verh)
1. 1expect {that) he will return.
2. We hoped (that) she would succeed.
3. The manager said that he was very busy.
4. Babu suggested that they should go to the cinema.
5. They complained that they had not been treated well.
The commonest verbs used in this pattem are say, think,
suppose, imagine, know, believe, admit, confess, declare, suggest,

F1

—
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ete)

The following adjectives can be used in this pattem, kind,
good, generons, considerate, foolish, stupid, unwise, clever, wise,
nice, wrong, polite, brave, cowardly, silly, wicked, cruel, careless ete.
1. It is kind of you to help us.

2. 1t was foolish of Mr. Ram to accept the offer,
3. Itss wicked of him to say wrong about girls,
4. It was clever of Raju 10 find a solution.

A, It was careless of ber to make a miztake,

Pattern - 24 (1t + be + no good ete., + Gerundal Phrase)
After the "be” verb no good, no use, worth, worthwhile,
amusing, a pleasure etc., can be used,
Itis a pleasure seeing all of you.
1115 no good talking abowt others.
It 15 no worth seeing the film,
[t 15 amusing seeing animals in a forest,
It 15 worthwhile lisiening the leciure.

S

Pattern 25 (It + be + adjective + to-infinitive etc.,)
1135 easy 1o learn English.

It will be difficult 12 gert this job,

[t may be difficalt o give up smoking,

It is bad ro ralk 6l of others,

It is cruel ro (l-traar anials,

R

Pattern - 26 (It + be + adjective/noun + noun clause)

. It18 a mystery who has taken my watch.

- It was doubtful whether he would be able to come or not,
- Itis a pity you didn't try harder

- Itis likey that there will be rain in the evening.

- I 13 strange that he behaves in such a way,

U s e ek e

Pattern - 27 (It + to take + pronoun + time phrase + to-infinitive
et

4

.

EARATH STUDY AID GHABSNER FHETORIC ANE WRITING

[, It took him fen mirstes © peach the radlway station.
2. It will 1ake me one year to leam Enghsh,

3, It ook her one mongh to recover from her 1llngss.
4. 1t will take us one konr [o reach Tochy.

5. It takes me half an fower 10 mMeMOrise an essay.

Pattern - 28 (Sebject + Verb + too + Adjective/Adverb + to-
infinitive efc)

1. She is too weak to lift the box.

2. He speaks too fast to be understood,

3. The boy is oo lazy to work.

4. The workers are too glow to finish the work,

5. This tree is too high for me to climb.

Pattern - 29 (Subject + Yerb + Adjective/Adverb + Enough + to-
infinitive etc)

1. The swudents are celver enough to understand at.

2. She si strong enough to lift the box.

3. He is tall enough to reach the branch of the tree,

4. She is stupid enough to believe all these.

5. You are old enough to advise better.

Pattern - 30 (Subject = Verb + so + Adjective/Adverh + that clause)
1. Itis so dark that we can't see anything.

2. He'was so nervous that he could not speat,

3. She walked so quickly that ! could pat follow her,

4. T am so tired that { cannot walk fruther.

5. The box fell so heavily thar it was broken,

Pattern - 31 {What + Adjective + Noun + Subject + Yerb)
1. What u beautiful girl she is |

2. What a fool you are | (There 15 no adjective)

3, What & great idea | (There are no subject and verb)

4. What a wild eves you have !

5. What a terrible soise ! (There are no subject and verb)
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e

:m_m_.a iz larger than anyother demcoracy in the world, (Comp.)
No other democracy in the world is ag large s India. (Pos.)

. Bharathi is one of the most famous poets in India. (Sup.)

Bharathi is more famous than mast other poets in India, (Comp. )
Very few poets in India are as famous as Bharathi, (Pos.}
B. Chennai is one of the biggest cities in India. (Sup.
._r._EE._n.__ i3 bigger than most other cities in India, (Comp.}
Very few cities in India are as famous as Chennai, {Pos.)

a. Bala tower is not the tallest of all the buildings in the city. (Sup)
Hala Tower is not taller than some other buildings in the city,
S _ (Comp)
Some other buildings in the City arc at least as tall as Bala Towers.
. (Pos)
b. m_nE.mz_.: Mo ,.Tm biggest of all the animals in the forest, (Sup)
Elephant is not bigger than some other animals in the forest
. . {Comp)
Some other animals in the forest are at least as big as elephnt.
EXERCISES e
Cleopatra was more beautiful than any other woman.
Delhi is one of the biggest of all Indian cities,
mw”;_&.“m was one of the greatest kings.
This horss 15 better trained than VoS
He [oves all his children equally.,
It is better to starve than bep.
Ramesh is not so strong as his brother
Very few epics ._.n the world are as famous as Mahabharatha.
Very few novelists are as great as | ayakanthan.
10, No other story book is so populer as The Arabian Mights.

OB b b

3. CHANGE OF ACTIVE INTO PASSIVE VOICE
1. Simple Present Tense
. Bharath writes g letter, {Active)

A letter is written by Bharath. (Passive)
2. Present Continuous Tense
Bharath is writing a letter. {Active)
A [etier is being written by Bharath. (Passive)
3. Present Perfect Tense
Bharath has writlen a letier. (Active)
A letter has been written by Bharath. (Passive)
4. Present Perfect Continuous Tense
Bharath has been writing a lemer. { Active)
(There is no Passive Voice)
5, Simple Past Tense
Bharath wrotwe a letter. (Active)
A lettter was written by Bharath. (Passive)
6. Past Continuous Tense
Bharath was writing a letter. {Active)
A letter was being written by Bharath. {Passive)
7. Past Perfect Tense
Bharath had wrtten a letter. { Active)
A letter had been written by Bharath, (Passive)
B. Past Perfect Continuous Tense
Bharath had been writing a letter. {Active)
{There is no Passive Voice)
9. Simple Future Tense
Bharath shall write a letter. {Active)
A letter shall be wrntten by Bharath. (Passive)
10, Futrue Continuous Tense
Bharath shall be writing a letter. (Active)
( There is no Passive Yoice)
11. Fuotrue Perfect Tense.
Bharath shall have written letter. {(Active)
A letter ghall have been written by Bharath. (Passive)
12, Fuotre Perfect Continuous Tense
Bharath shall have been writing a letter. (Active)
{There is no Passive Voice)

[



IE

(dapyeiian]) BIRUIEY 0§ JA0] OIS 10U S BULSTIY
(FANBULITY) BIRWIEY PaA0] eOysIy ‘B
JONILNES

JALLVIAN OINT IONAINAS TALLYIVITAA Y LHAANOD €

Apogqamos Aq 100 nd Deaq SUY 103 ML 01

‘Al Ag wog = Buruada uzas sEa Ay C

2w agp w2 Ag Jday uaag sey Luacw Ay -
FRNEID w0k 200 fg parayed aq jouue sadean
"PAGITSLL 3 10U PIROYS JEIm JL]

wAs Uaag Seq uea L

“AU0AIAND AQ PRLIETY 2 [IEYS 34,

¢ mof Aq paraadsns 2 | pnoys Ay am

‘MOJDIICY BUTis ) 38 Emmsmﬂ.ﬁ o s Srdog sty
00 [a0d3 8 AQ PA[[C] SR PG 6L
SHSIOHAXH

i BB BT RRT- I T

(3anaY ) T uappeiE ([ 18IS 2]
(aa1ss8 ) W2 Py Aq peusppeld oq [ oy 4
(Banov) | 3ol s aoiq oy
{asmee) | uayorq Fal siqy s wWogm Af )
(BAIY) 0F 01 o aF g0 [[Le SSOURISUINI)
(Barsse ) “0F o padiqo aq [eys [ 9
{aagay) Aule mo peresjep seq Awaus oy
(@anjsseg) "pAITalap Uaaq sey AU angy P
(AR k2good KW payord sey suosmog
(2amssed) povond waag sey jayzod {2
(RARY) 1 ) B g fog myp
(aapsse ) ‘A00 Ayl Af paqiuna Futag st gip2 sy, g
{(aanay) “Arpemsad Jsnoy SH} £ ST pagiat 3
{aamsse ) Aepumsad ssnog §19 0] Wy A paiia sem ] B
AOTOA HALLDV OLNI HAISSVY IHL FONYHD ¢

i whep Addey 2soyy 12810 1982 1 1EUS 01
“BENOY P Ay umap papnd aaey L20], 6

s

"WOTHQUIY fO JLeLakT) PASNI0E SNy g
'0dk Huo] Jooq s peal ] -

“otsmu i Aofos dayy g

BT ST 0) 8 pAjIALT O ‘g

I FMOMy S ¥

MTEQ-300] ¥ uos Aw WWEnog | ¢
"AInEaq At WILPE 344 ‘T

"[RACAE SIL] F100M THEY T
SASTOHAXH

(aatsse g} -pazasyd ATpnoj sem yosads 5, 1088 Al
(paY) yasads 5 Jofepy 1 pasaaya Apno| aaustpne 3] g
(aassseg) mys 2g 01 doys 24y Jo) awm 1 7]
(aapay) ‘doys sy dnanygs o) swm sty f
(dAISSE) INOLARISQ ST 18 PAXaA SAUIRII0S IR |
(2ADIY ) "SHUNIWOS JH $2X24 MOTARYG ST
(aarsse ) ~uimdea Ao Aq vostd o e fulagq sea ]
(aaiy ) wostad o7 s Surym amn saonded £y
(DAISSE] ) "910 OF UMDY 51 9YQ
(340ay) 1oy mouwy | B
(anpssed) day ag pinoys sasmmosg
(2apay) “sasmed ¢ auo daoy pmoys sug
(B

“affeyuey) sanbuos piuosm £ ey suemoy sy £q paadya sem 1]

(#apoy) adegire]y mnbuoo 01 parsedya surwoyg 2y 3 -
(FAISSE]) TOLIZAOD) ) Aq WY 1-0214F sea presal y
(dapssRg) (Jo} SOWLA0L) 3y Ag presmal € uaaid sea oy
(FADIY) "PIEMAL B (LY JART IR0 3T P
(apsseg) | munuesd JyEne nod azmm woym S5
(ausseg) (20) ; nod o wyfne rmwwesd seam mogn ig
(2A00%] {, ysti8ug nod iney ogy 2
(aarsse ) ‘Hdoad aw Sg wapisand aprw ag e oy
(MY Tuamsas] wny axew (s ajdoad sy g
(apsse ) sturug fq pagaes sea Jesar)
(BAY) "1es3e]) pagqrs sninug e

BRLLINAN ONY DEH0LIEN IR

B NOELS HivIHHE

ONUEEM ONY JR0L3HH TGS BT RIS NIV HE



IARARH STUON AID GFANSL T, FEETORIC A4 WEITHG

b. Tam doubtful whether it is you, (Affirmative)
L am not sure thar it is you. (Negative)
¢ Vasu is richer than Babu, (Affirmative)
Babu is not 5o rich as Vasy, (Negative]
o James was the best king that ever rergned in England,
. - (Affirmative)
No other king was as good as James cver reigned in Eagland,
(Negative)

EXERCISES

1. He failed to notice me when he came in,

2. Tajmahal is the most beautifyl building in the world.
3. Az soon as he came, he made obejclions.

4. Everyone makes mistakes sometimes,

5. Akbar was the greatest of the Moghuls,

6. CONVERT NEGATIVE SENTENCE INTO AFF IRMATIVE
SENTENCE

a. Nobody was absent,
Everybody was present.
b. Noone could deny that she was pretty.
Everyone could aciepl that she wag pretty.
¢. The two brothers are not unlike each other.
The two brothers are like cach other
d. There is ro smoke wihtour fire,
There is smoke with fire,

EXERCISES

- God will not forget the cry of the humble,

- I never in my life laid a plan and failed to CAITY il out,
. Noone could have done hetter

- We did not find the road very bad.

+ Lam not a linle tired.

- He has promised never 1 touch wine again,

i Ll b e

= L

a1
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7. CONVERT INTERROGATIVE SENTENCE INTO
ASSERTIVE SENTENCE
2. Why do you waste time in rambling on the street Hintervopative)
It iz foolish to waste time in rambling on the street. {Assertive)
b. Is that the way a .mnEEﬂE__ should behave ? {Interrogative)
That is not the way a gentleman should behave. (Assertive)
¢. Who does aot know the owl 7 (Interrogative) .
Eveyone knows the owl. (Assertive)
d. When can their glory fade 7 (Interrogative)
Their glory can never fade. (Assertive)
e. Shall [ ever forget those happy days 7 {Interrogative)
I shall never forget those happy days. (Assertive)

EXERCISES

1. Were we sent into the world simply to make money
1. When can their glory fade 7

3. Is this the kind of dress to wear in school 7

4. Why do you waste time in this fruitless occupation 7
5. Who can tooch pitch without being defiled 7

8. CONVERT EXCLAMATORY SENTENCE INTO
ASSERTIVE SENTENCE .

. How beauliful the flower is | {Exclamatory)

The flower is very beautiful, (Assertive)
b. How sweet is the night | (Exclamatory)

The night is very sweet, (Assertive)
c. Alas that youth should pass away | (Exclamatory)

It is sad to think that youth should pass away, { Assertive)
d. What a hernible sight 1{Exclamatory)

It 15 & very horrible night. (Assertive)

EXERCISES

1, What a large nose 1

2. What a beautiful scene is this !

3. How awkwardly he manages hig sword !

LT
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b. He must not be late, or he wiil be punished, (Compound)
Ini the event of his being late, he will be punished, (Simple)
. We musi eal or we cannot live, (Compound)
We must eat w live. (Simple)
. He was 2 boy but he offered to fight the giant. (Compound)
In spite of his being a boy, he offered 1o fight the giunt. (Simple)
. You must sither pay the bill or return the goods, (Compound)
Failing to pay the bill, you must return the goods, (Simple)

EXERCISES

He is rich, vet he is not contented

. The ink had dried up and [ cannot write, -

He is @ well educated man, but in matters of business he is & fool.
He did not like the work and he began it unwillingly
He 1s 4 good steady worker, only he is rather slow,
He escaped several times bur was finally caught
The steamer went down, yel the crew were saved.
He tried hard, but he did not succeed.

. His partner died, and this added to his difficulties.
10, ‘Walk quickly, else you will not overtake him.

W e B

12. CONVERSION OF SIMPLE SENTENCE TO COMPLEX
SENTENCE
a. He warked hard to pass the examination, (Simple)
He worked hard so that he might pass the examination. { Complex)
b. Oaly Indians are admited, (Simple)
If you are not an Indian you cannot be admtted. (Complex)
. The management is theroughly bad, {Simple)
The management is as bad as it could be. {Complex)
d. He bought his uncle’s house. (Simple)
He baught the house which belonged to his uncle. (Complex)
. He confessed his crime. {Simple)
He confessed that he was guilty, (Complex}
f. He owed his success to his teacher. (Simple)
It was owing to his teacher he succeeded. {Complex)

%

EXERCISES

1. He hoped to win the prize,

2. He admitted stealing the watch.

3. 1 saw 2 wounded bird,

He liked his former place.

- He was too dull to understand,

In spite of the heat they marched guickly.
After the death of his father he left the village.
He wrote aaccording o the instructions.
- He answered o the best of his ability,

.E_ The value of exercise is great.,

e N

13. CONVERSION OF COMPLEX SENTENCE TO SIMPLE
SENTENCE

. Tell me where you live. (Complex)
Tell me your address, (Simple)

b. How long I shall sy is doubtful. (Complex)
The duration of my stay is doubtful. {Simple)

¢, [t1s apity that we should have to undesgo this disgrace. (Complex)
Our having to undergo this disgrace is a pity. {Simple)

d. He said that he was innocent, { Complex)
He declared his innocence. (Simple)

e. Except that he hurt his hand, be was lucky. (Complex)
Except for ine hurt to his hand, he was lucky. (Simple)

[ The moment which is lost is lost for ever. {Complex)

«  Alest moment is lost for ever, (Simple)

g The son who was his chief pride, in his old age is dead. {Complex)
His son, the pride of his old age, is dead. (Simple)

h. Tlave noadvice that T can offer you, (Complex)
I have no advice to offer you. (Simple)

L Dwas surprised when I heard him talk so. (Complex)
1wk surprised o hear him talk so, {Simple)

J- He will not pay unless be is compelled. (Complex)
He will pay only under compulsion. {Simple)

=
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. I you run, vou will catch the train,

Ag soon a8 he heard the news he informed me.

Unless you keep quiet, you will be punished.

- Although they fought courageously, they were defeated,

[ shall coms when 1 am in betier health.

Asg zonn ag the sun sets in the west, the darkness begins to seftle
everywhere.

8. [ spoke plainly so that “____E ﬂ:mm_u_" urderstnnd,

®. I have never seen him since he left our village.

10, A1 Bome we must behave as the Romnans behave,

S R

6 - VOCABULARY

English make up about two-thirds of the vocabulary by
bomrowing foreign words, At the same Gime, there are eight home
sources from which the vocabulary has been increased or enlurged,
1. Provincial or local words becoming national
Proper names scquirng @ peneral sense
Fevival of obsolete words
Doublets
Compound Words
The use of prefixes and suffixes
The use of Figures of Rhetoric
The use of metaphors and metonymy

R oy S

1. Provincial or local words becoming national

The words used in a province gain _._ﬂ_un_m:G slowly and can
be wsed natonwide.
(e.g) pony, gruesome, canny, feckless, force (waterfall), glint,

gloaming, fun, twry, whig

1. Proper names acquirng a general sense
Proper names acquiring 4 common sense is common, There
are numercws older examples,

L. milliner - 2 man of Milan

2. lumber-roon - a room where the Lombard broker stowed away
their pledpges

3. Tolynch - from an American judge named Lynch

4. Adavy lunp - from the inventor,

5. To boycoat - from a captain Boyeott

6. to bowdlerise - b expurgate; from Bowdler's expurzated

edition of mEEEﬁ
7. A hansom cab - from the inventor
8. lago - used in the sense "villain', a character from ‘Othello’.

3. Revival of obsolete words
Obsolete words are sometimes revived and used by poets and
philozophery,
Love-some (Tennyon)
Burgeon (Scotr)
Holts (the wooded tops of hills - Tennyson)
Over-lord (suzerain - Freeman)
Worsen (to make worse - Southey, Gladstone)
Aloofress (George Eliot)

ol bA R

4. Doublets

Words derived from the same criginal elements but possessing
diflerent forms and cach of which possess different meaning. They
mave different forms with differentiated meanings.
eg) wile - puile
antic - dntigque
aptitude - altitucle

5. Compound Words

When two or more words are joined together, the word formed
1% called & compound word, (e.g) an ink-bottle, drinking-water, cod-
liver-oil.

Compound words are sub-divided into two as,
A. Unrelated or Juxta-positional Compounds

4l
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Humnuiag -bird, loving-kindness, spinning-top, finishing-siroke

i) A verb with the force of a Past or Passive participle
Hunp-back (humped-back), lock-jw (locked-jaw)
6. A noun gualfiied by a Possessive noun

sales-man, bats-man, oars-man, kins-man, herds-man, crafis-
man, bees-wax, states-man, sports-man, king's-bench, cat’s-paw,
heart’s-gase, land "s-end ete,
7. A moun is apposition with a noun or pronoan

washer-womin, he-goat, she-goat, man-servent, masd-servant

b} Compound Adjectives can be formed as follows,
1. A noun preceded and qualified by an adjective
Evil-hearted, hot-headed, long-tatled, one-sided, red-coloured
1. Anoun as (hject to the present participle of a Transitive verh.
A heart-rending sight, 8 time-scrving man, a soul-stiming
story.
}. A noun as Object of some preposition
An over-land journey {over the lind), an under-hind dealing

¢) ¥erbs can be compounded with adverbs.
1. When the adverb precedes the verb. (uncommaon)

Back-slide, cross-question, over-awe, under-state, with-hold
2. When the verb precedes the adverb. (common)

The two words are writlen separately. {(eg) tum oul, come
on eic., don = doton

d} Phrase compounds are sometimes used as nouns and
sometimes used as adjectives,
forget-me-nod (noun ‘
hand-und-glove (friends that fit each other as closely as hand and
glove)
man-of-war {adjective)
barrister-at-law, note-of-hand, ticket-of-leave, son-in-law, efc..

€l Inwords of two or move syllables the accent is usually

BHARETH £Tvmy A GRANSSAR, AHETORIC AKD WRITING
thrown back on the first syllable, and in many cases this has the
effect of altering teh spelling.

Bon-[ire from bone-fire

Hus-band from house-band {(house-dweller)
Mos-tril from nose-thril

Star-board from steer-board

lad-pole from toad-poll

fort-night from fourteen-nighs

suf-folk from south-folk

fur-long from furrow-long ete.,

6. The use of prefixes and suffixes

A prefix (pre - before) is 4 particle placed at the beginning of
a stem,

A suffix (sub-after) is a particle placed at the end of & stem.

An “affix’ (ad-added o either side) may be given to either
gide.

semewriters use "affix” for ‘solfix’.

Prefixes alter the meanings of words. There is a radical
difference of meaning between ‘teach’ and ‘unteach’, *hid' and “forbid"

Suffives alter their functions. Suffixes form nouns, vierhg,
wdejcvitves adn adverbs, Hence they change the function of a word.
(e-g) The stem ‘dark’ becomes a noun in ‘darkness’, a verb in
‘darken’ und adverb in ‘darkly”.

There are three sources of Affixes,
L. Teutonic {which includes Anglo-Saxon, Norse, Frisian and Duteh)
2. Romanic { which inclades Latin, French and Italian)
3. Greek (partly direct, purtly through French or Latin)
. Tewtonic affixes have been sometimes called *En glish’. For
two reasons the name *Teutonic” appears to be preferable.
ay Itby 'English' we are to understand “Angle-Saron’. Some of the
Teutonic affixes are not of English origin. (e.g) the “kin' of ‘firkin’
and the *-scape’ of ‘landscape’ are Dureir

The "on’ of ‘unto’ is Frisian,

The -sk of "bask’ and ‘busk’ is Norse impored by the Dines.
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BHARATH STERY A GRAMMAR EHETDRIC AND WRITING BHARAT STUR A EBAMMARBHETORIC KND WRITING
b1 Abstract Nouns, marking state, action, condition B. ADJECTIVES
-craft witch-craft, handi-craft | ~ed (form of past participle) wretch-ed, land-ed, gift-cd
-dom wis-dom, king-dom, free-dom -en (made of) wood-en, braz-en, earth-en
_hood -head god-head, man-hood, child-hood -en (past participle) dunk-en, op-én

-ing leamn-ing, wnt-ing, walk-ing _ -ern {direction o ) east-ern, north-ern

Jledge -lock know-ledge, wedl-lock | -fast (firm) stcad-fast
-ness good-ness, ill-ness ~fold (repeated) two-fold, mani-fold

-red hat-red, kind-red ful fear-ful, play-ful, hope-ful
-red (reckoning) hund-red -ish {somecwhat like) girl-ish, whit-ish, self-ish
-ship fricnd-ship, wor-ship, lord-ship less (without) shame-less, hope-less, worth-less

-like god-like, war-hike, lady-like

-scape land-scape . _
-ly (like) pod-ly, love-ly, king-ly, friend-ly

~ter laugh-ter, staugh-ter

-th heal-th, bread-th, wid-th, tro-th -most (supertative} fore-most, ei-most
-t heigh-t, sigh-t -ow fall-ow, mell-ow
-d dee-d, cu-d (from chew) -w fe-w, ra-w

-some burden-some, trouble-some, hand-some

¢} Diminutives -teen nine-teen, thir-teen

el sack. satch-el - corn, kern-el - nave, nav-cl -ty twen-ty, for-ty
A fow-1 hai-l, -th (order) six-th, seven-th
-le scythe, sick-le - spark, spark-le, spin, spind-lc ~ther (comparative) far-ther, fur-ther, whe-ther
-en chick-cn {from chick), kitt-en from cat. -ward (luming to) south-ward, down-wared
'y bab-y, lad-y, dadd-y . -y (pemaining to, abounding in} hill-y, storm-y, bush-y
-ie bird-ie, Ann-ie 2
-ing farth-ing, shill-ing n.. ADVERES
-kin nap-kin, bump-kin, etc., -ling, -long (-wise, manner) head-long, dark-ling
Jding duck-ling, gos-ling, dar-ling ly (like) sad-ly, careful-ly, bad-ly
—ock hill-ock, bull-ock, hamm-ock -meal (division) piece-meal
-n whe-n, the-n-ce, he-n-ce
d) Miscellaneous . -om seld-om
-en hav-en, -re whe-re, the-re, he-re
=0T WaE-0Il -4, -ce need-s, twi-ce besdie-s
fare war-fare, wel-farz, -ther whi-ther, thi-ther, hi-ther
slock hem-lock -ward, -wards {tuming to) for-ward, up-ward, down-wards
die gar-hc =Wy, -ways al-ways, straight-way, any-wav, no-way
-stead in-stead of, home-stead -wise (manner, mode) other-wise, no-wise, like-wise
af av
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SARATE STUDY AID

ERRMMAR AHETORR AND WG

per- per-verl, per-form, per-spire

pen- pen-ultimate, pen-insula

post- post- dates, post-script

pre- (before) pre-dict, pre-caution, pre-pare

pol- pol-lute

pir- por-tend

Pro- pro-pose, pro-ject, pro-noun, pro-mise

pur- pur-pose, pur-sue, pur-loin

quasi- {preence) a quasi-judge

re- re-ject, re-join, re-new

red- red-eem, red-undant

retro- (backward) retro-speet, retro-grade

se- se-clude, se-parate

ge- ge-Cref, se-cure

semi- semi-circle

demi- demi-god, demi-otficial

sine- (without) sine-cure

super-, sur- (above, over, beyond) super-structure, super-ficial,
sur-face, sur-pass, sur-churge

trans-, tra- (across) trans-figure, trans-gress, wrans-form, rans-it,
tra=verse, tra-diton

tri- (three) tn-angle, tri-nity, tri-dent

ultra- (beond) ultra-liberal (very liberal), ultra-marine (beyond the

EEE) 1

un-, uni- un-animows, uni-form, uni-corn

vice-, vis- (in stead fo) vis-count, vice-roy

ROMANIC SUFFIXES 1- NOUNS

) Agent

-ain, -en, -an capt-ain, chieft-ain, citiz-en, librari-an

-ant merch-ant, ser-vant, confid-ant

-ard, -art cow-ard, wiz-ard, drunk-ard, bragg-art

-ary, -ar, -aire diginit-ary, mission-ary, secret-ary, schol-ar, million-
e

“ate ¢andid-ae, sdvoc-ate

"

-et, =¥ trust-ee, devot-ce, deput-y, jur-y

-eer, -ier engin-eer, volunt-eer, sold-ier, financ-ier

ent stud-ent, presid-cni-ent, pati-ent

-ess (female) song-str-ess, poet-ess, lion-gss, gr-e58

-ine, -in libert-ine, gobl-in, cous-in

-ive, iff capt-ive, fugit-ive, plaini-iff,

-on glult-on, drag-on

=OUT, €L, ~OT, 6T SAVI-OUL, BIPer-0F, Rovern-or, preach-er, act-or,
doct-or, amat-eur, Connois-eur

b Abstract Nouns

-acy, -Cy pav-acy, accur-acy, secre-cy, bankrupt-cy

-age bond-age, cour-age, mari-age, pilgrim-age
cost of action post-age, freight-age, broker-age
Resull of action  break-age, leak-age, mess-age
Agent person-age (a person of importance )

-al, -als refus-al, propas-al, credenti-als,

-auce, -ence disturb-ance, endur-ance, obedi-ence, abs-ence

-ancy, -ency const-ancy, brilli-ancy, excell-ency, frequ-ency

-¢l, -le, ele guarr-el, sequ-cl, witcl-age, cand-le

-e55, -ice, -ise serv-ice, larg-ess, rich-ess, prow-ess exer-cise, just-

ice, pract-ice

=g grand-eur,

-ity, -ty real-uy, cruel-ty, frail-ty un-ity

-lence pesti-lence, vio-lence wrbu-lence

-ménl conceal-ment, enchant-ment, nourizh-ment

-MONY cers-mony, aCr-mony, matri-mony

-our, -or fav-our, hon-our, err-or, col-our

-y, -ery chival-ry, poet-ry, slav-ery, cook-ery

-sion conver-sion, occa-sion, proces-sion, illu-sion, man-sion

-tion, -son, -som benedic-tion, poi-son, redemp-tion, ran-som,

LTed-50n

-tude longi-tude, apti-tede, slti-tude

-Ure Credl-ure, meas-ure, seiz-ure

=¥ harmon-y, stud-y, victoe-y, miser-y, industry

B
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EHANATE STUOY RID BRAMMARBHETERIC AND WRITING

-ite, =il exped-ite, cred-it, mer-it
=¥ INArr-y, car-y

}- GREEK PREFIXES
amphi- {about, on both sides) amphi-theatre, amphi-hiows

an-, #mn-, 8- (not, wihtout) an-archy, a-theism, a-pathy, an-amolous

ana-, an- (upio, again} ana-tomy, ana-logy, ana-lysis

anti-, ant- (against) anti-podes, anti-pathy, ant-agonist

apo-, aph- (from) apo-logy, apo-state, apo-strophe, aph-orism

arch-, archi- (chief, head) arch-angel, arch-enemy, archi-tect

auto-, auth- (self) avto-graph, auto-biography, auth-entic

cata-, cath-, cat- (down) cata-ract, cath-edral, cata-strophe, cat-
echizm

dia- {through) dia-metre, dia-logue, dia-gonal

di- (in two) di-syllable, di-phthong, di-lemma

dys- (ill) dys-peptic, dys-entery

ec- €x- (out, from) ex-odus, ec-ceniric, ec-lipse

en- (in) en-thusiasm,

endo- (within) endo-gamons, endo-geneous

epi-, eph-, ep- (upon) epi-gram, ep-och, ep-taph, eph-emeral,
epi-stle

exn- (withoul) exo-gamons, exo-tie

eu-, ev- {well} eu-phony, eu-phemism, ev-angelist

hemi- (half) hemi-sphere ;

hepta-, hept- (seven) hepta-gon, hepl-archy

hetero- (different) hetero-dox, hetero-gencous

hex- (six)} hex-a-gon, hex-a-meter

homa-, hom- (same) homo-geneous, ham-onym

hyper- (above) hyper-bole, hyper-critical, hyper-tension

hypo-, hyph- {under) hypo-cnte, hypo-thesis, hyp-hen

meta-, meth-, met- (after, substittution) meta-phor, meth-od, met-

onymy
mono-, mon- (single, alone) mono-graph, mon-archy
pan-, panto- {(all}) pan-theist, pan-orama, panto-mime
para-, par- (beside) para-phrase, para-ble, par-allel

A
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penta- (five) penta-meter, penta-polis

peri (around) peri-meter, peri-od

poly {many} poly-s¥llable, poly-theis,

pro- (befioe) pro-pramme, pro-logue, pro-phet
psendo- pseud- (false} pscudo-critic, pseud-onym
sym- (with) syn-thesis, syn-tax, sym-pathy,

tel- (afar) tele-graph, tele-phone, tele-gram

tri- (thrice or three) tri-pod, wi-syllable, tri-zect

GREEK SUFFIXES

NOUNS

a) agent

=3¢ mani-ac,

=Ant gi-ant, adam-ant, eleph-ant
-ast enthusi-ast, gymn-ast

-ic heret-ic, scept-ic, crit-ie

-ist dent-ist, the-ist, egot-ist, extrem-ist
-ite Isracl-ite,

-0t patri-of, idi-of

-te, -1 prophe-t, poe-1, aposta-te

b) Abstract Nouns

-asm enthusi-asm, sarc-asm, ch-asm

-be, -ies lug-ic, mag-ic, mus-ic, cth-ics, mathemat-ics
-ism patriot-ism, magnel-ism

-sis, -8¥, -se drop-sy, pal-sy, paraly-sis, ba-sis, eclip-se
-¥ monarch-y, philosoph-y, democrac-y

c) IDMminutives
-1sk aster-isk

di Miscellaneous
=ad myri-ad, Hi-ad
-m theore-m, proble-m, telegra-m
-ler, -tre cen-lre, me-tre, diame-ter
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2-METAFPHOR

A meataphor is & potential or implicd simile. In a simile
both sides of the compansen are distinctively stated. In a metaphor,
one side 15 stated but not the other. Wher we say, “He curbs his
passion,” we meun that he restraims his passion, us a man would curb
n restless horse, IF both sides of the comparison were (0 be given,
this s smmale. (g.g)
1. The news vou bring is a dagger (o my heart,
2. The town was stormed after a long siege of war,
3, He was fond of blowing his own trumpet, (praising himselt)

a) Persomai Metaphors

A metaphor is personal when # speaks of inammaic objects
as if they were living.
(e.g) cruel heart, pitiless cold, a virgin soil, childhood of the world

b} Sustained Metaphors
The resemblance expressed by a metaphor is usually limited

to & single point. Occasionally, however, a metaphor can be sustained
through a séries of kindred images.

(e.g) 1. A garden tempting with forbidden fruit,

2. We helieve that the embers of municipal patriotism have never
ceased 10 burn and glow in these smaller communities, into which,
by historical and physical necessity, London has been divided. We
will do nothing o quench these embers.

3. Confusion of Metaphors

Metaphors borrowed from more than one source must not be
combined in the same phrase or clanse, The mixing of metaphors,
far from increasing the effct, weakens it by the sense of incongruity
that it excites.
{e.g) 1. Savoy and Nice, the keys of Italy and the citadel in her
hands to bridle Switzerland, are in that consolidation of the French
power. - Edmund Burke

2. There are phrases of muosic that go home to the centre of

o8
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our being, and five minutes' dwelling on them at sunrise will
: : . il pive a
keynote that will sound for the day, the morning bath of the N.E__n_.

4. Succession of Metaphors without confusion
"1 bridle in my strugsling muse with Paim,

. Thath longs to launeh into a balder strain.” - Addison
H_E passage is an example of an instance of confusion. Here thers
isa confusion of metaphors for two reasons. a) An adjective clause
being a syntactical part of the main clause is not entitled to employ a
metaphor distinct from that employed by the main clause. b) the
adiective cluse itself contains two distinctive metaphors,

{e.g)  “Atlength Erasmus, that great honoured name

(The glory of the priesthood and the shame),

stemmed the wild torrent of o barharous age,

and drove those holy Vandals off the .mm.mﬂ, -Pope
In this passage, a succesion, not a confusion, of metaphors, because
the fourth line is a co-ordinate, not a sub-ordinate clanse and is
_"m__”.amn__.n entitled to employ its own metaphor independently of the
other,

. The followmg is a striking example of a succession of co-
ordinate metaphors, each of which is in appositon with a single noun
“sleep” and could easily be expanded into 3 co-ordinate clavse,

“Macbeth doth murder sleep, the innocent sleep,
Sleep that knits up the ravelled sleave of care,
The death of each day’s life, sore labour's bath,
Balm of hurt minds, great nature’s second COUrse,
Chief nourisher in life’s feast.”

3. Appropriateness of Metaphor

A far-fetched metaphor defeats its own obiect,
setling a point in a clearer light by the comparison, H..H_nh:“” =m Eﬂ
. Ametaphor is apprepriate and forcible when the EE:.EL
15 backed by some fact of a kindred character
?.n.._ China throws the country open o the commerce of the world
mnstead of closing it up; so to speak, in water-tight compartments.
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least to contain some kind of incongruity, Therefore it is based upon

the perception of difference, and is closely allied to Antithesis.
“The epigram is an apparent conteadiction in language, which,

by cansing a temporary shock, rowses our altention to somé impostant

meaning underneath.”

{e.g) 1. The child is father of man. -Wordsworth

2. In the mdist of life, we are in death. -Proverb.

3. He livad a life of active idleness.

4. The glorious fault of angels and of gods. -Pope

5. And faith unfaithful kept him falsely frue. - Tennyson

3. PUN

In this figure the incongruity consists in using the same word
in different senses. This figure is used chiefly for humour.
(eq) The leopard changes his spots, as often as he goes from one
spot to another.

The figure 15 sometimes used seriously. In such instunce there
is & play upon words nol amouting o & pun.
(e.g) 1. Bad accidents happen o bad player.
2. Evil be to him that evil thinks.

In these two examples the repeated word (bad, evil) is used in

a different zense in the sme sentence.

4. THE CONDENSED SENTENCE

This figure consists in bringing together under one verb or in
one enumeration ideas so different that we should normally give a
distinet cluse or an entirely distinct sentence to each of them.
1. She dropped a tear and her pocket-handkerchiel. - Dickens
2. Smelling of musk and of insolence. - Tennyson.
3. Corsica is an island swarming with bandits and bandicoots.

' I_..qu...l.l.l.. A P

—— d.ﬁ.mﬁ..r s= LI E L

1. METONYMY
This figure consists in descnbing a thing by some

R

GURES BASED ON CONTIGUITY Jiom—

accompaniment or significant adjunct, instead of naming the thing
itself,

When the sign in such as to strike the imagination more vividly
than what it stands for, the language gains in impressiveness,

a) The symbaol for the person or thing symbolised

1. He succeeded to the crown (= royal office)

1. From the cradie to the grave. (= from childhood to death)
3. Gray beirs (= old age or old men) should be respected.

b) The instrument for the agent
1. The pen has more influence than the sword.
2. Give everyman thine ear, but few thy voice,

€} The cotnainer for the thing cotained

1. He drank the eup. (= the contents of the cup)

2. He s too fond of the bottle. (= the liguor in the bottle)
3. The kettle boils. (= water in the kenle)

4, The power of the purse. (= the money in the purse)

d) The effect for the cause
1. *A favourable speed
Ruffle thy mirrored mast.” - Tennyon
{Here 'speed’ is put for wind, the cavse of speed.)
4 “0 for a beaker full of the warm south.” - Keats
(Here wine is described by the warm south, that is, the warm sun of
the south, which ripens the grape from which the wine is produced.

€} The maker for the thing made: the place for the thing :
1. I have never read Homer. (the poems of Homer)

2. 1am not fond of Eunclid. { = geometry)

3. The miner went out without his Davy, (=Davy's safety lamp)
4. Tam fond of old China. (= crockery made in China)

i) The naem of a passion for the object of the passion

P “-ﬁ“...u_.”.
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3. TRANSFERRED EPITHET

When two impressions are associated together in the mind,
an epithet that properly belongs to one only is ransferred to the other,
Oine of the commoenest, though not the only, application of this figure
's when some personal quality is transferred to something inanimate.
L. He lay ail night on a sleepless pillow.
2. The prsnner was placed in the condemned cell
The following phrases are Yery commoin,

a virtoous indignation a happy tme

an unlucky remark a foolish observation
a learned book a eriminal court

the Coloaial office the Foreign office
£ASY CIrCUmsLances a cheap market
wealthy ioumey melancholy news
WEADY TOMances an eloquent speech
brutal threats a furious wave

the angry ocean a prattling brock
the blushing rose a busy life

——¥CLASS- IV MISCELLANEOU FIGURES

1. INNUENDO . .
This figure consists in hinting a thing without plainly saying

it. .

1. There are two times in a man’s life when eh should not speculate

-when he cannot afford it, and when he can. (that is, never speculate

at all)
2. | do not consult physicians; for 1 hope to die without them.

2, TRONY

It is & mode of specch in which the writer or speaker says the
opposite to what he means, but does not intend or expect his words
1o be taken in their literal sense.

‘Here, under leave of Bratus, and the rest,

For Brutuz 15 an honourable man

b1
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I come to speak in Caesar's funeral,’
Here teh sen fo tehw rod “honouragel is ironical.

3. SARCASM

In sarcasm, a man does not, as in frony. say the opposite (o
what he means. He savs whal he means, but says if m & wav that
implies ridicule, disapproval, or contempt.

(e.g) If ideas were innate, 1t would save much trouble to many
worthy persons,

4, INTERROGATION

Usually weé ask s question for the sake of getting an answer.
In this process there is no figure of rhetoric involved. But in two
instances Interrogation is used as a rhetorical device,

a) When the speaker or writer, having asked a question, leaves the
hearer or reader to answer it for himself - an indirect mode of affirming
or denying which is somelimes more foreible than direct assestion,
(e.g) Can the Ethiopian change his skin, or the leopard his spots 7

t) When & question is asked for purposes og exposition; here thr
teavher or writer directs atictnion to a peint by puttinh it in thr form
o & question 0 be solved ; having done this, he propounds his own
answer. Hence school manuals are sometimes written in this form.
{e.g) What is this world in the high scale of the Almighty's
workmanship 7 A mere shred which, though scattered into nothing,
would leave the universe of God one entive scene of greatness and of
_u-._m_-“_ﬂ.h..._nu._..

5, EXCLAMATION

What an Interjection is in grammar, Exclamation is in rhetoric.
Itis a mode of expressing some gtrong emaotion without describing it
in set terms, By this means the speaker or writer hopes to
communicate the same feeling to the mind of the hearer or readsr
1. O, what a fall was there, my countrymen !
b

i
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The following is an example of inadvertence, where the strong
word “necessity” 1% followed by the weaker word “desirabiltiy”.
le.g) It would seem almost superfluous to point out the propriety,
and necessity, and desirability of appointing female officers.

10. HYPERBOLE .

The word ‘hyperbole” ("Hyper”-beyond; “ballo™-throw)
literally means “a throwing beyond”, means exaggeration.

This figure of speech consists in representing things as much
geater or smaller than they really are,with the intention of producing
a more striking effect than a plain stalement con.

(e.g) Here is the smel] of blood still ; all perfumes of Arabia will not
gweeten this hittle hand 1™

11. REPETITION

It 15 a way of giving expression to intense feeling or convic-
ton by repeating the principal word, or adding equivalent words.

When Repetition is used with no rhetorical effect, it is & fault
in compesition. It is called Tautology or Pleonasam,
(e.g) 1. “And like a rat withour a tail,

il do, I'l do, and I'll do™ - Maebeth
2. “alone, alone, all. all alone,
Alone on a wide, wide zea.” - Coleridpe

A multiplicity of the words meaning the same, or almost eeh same,
thing cam he used to intensify the effect.

12. LIT-0-TES

It s a Greek word sigmifying plainness, simplicity. The name
1% given to that figure of speech by which we place a negative before
some word, to indicate a strong affirmative in the opposite direction.
{e.g} 1. He s no dullard. (=clever)

2. A citizen of no mean. (= a disdnguished)

Words such as “infamous”, “unprofessional,” “unchristian.”
etc., all of which have merely negative prefixes; have acquired a
strongly affirmative sense in the opposite direction.

ki

13. EUPHEMISM
By this figure we speak in gentle and favourable teems of
some person, object, or event which is ordinarily seen in 4 less pleasing

light.
(e.g) China is & country where you often get different accouins
of the same thing. (= where many leis are told.)

14, CIRCUMLOCUTION

Saying a thing in a roundabout way is called Cieumlocution.
This figure may be used for
L. poetic omament
(e.g) The sightless courier of the aie. (=the wind)
2. giving greater prominence fo a thought
(e.g} The very source and fount of day. (=the sun)
3. euphemism
(e.g) She declared that neither she nor her husband was suffering
[rom the domination of stimulant. (=was tipsy)
4. humour
(e.g) The driver of the engine played a sweel symphony with the
steam whistle then he cansed it o whoop wildly, and finally made
the steam hiss and puff like Vesuvius in a state of eroption; but all
wits in vain, the cow still held the line.

15. ALLITERATION
Alliteration consists in the repetiton of the letters or syllable,
or the same sound at the beginning of two or more words in aline. In
this way language becomes musical. For example,
a) How high his Honour holds his haughty head.
b) The fair breeze blew, the white foam flew, The furrow followed
free.”
€) Ruin seize thee, ruthless king !

16. ONOMATOPOEIA. (Sense sugzested by soend)

It 18 the vse of 3 word or words whose sound jiself CONIVEYS
the sense of the author, (e.g)

X
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neck, swore by heaven, he was imprisoned for fife, fought hard for
his friends, sprung from noble ancestors, going from bad to worse,
died of fever, the hope of his father, sold on these wrms, in 2 bad

LCIPET, through your belp, w their great surprise, the house 15 under
repair, [ do this with pleasure, shot with a gun elc.,
The metaphors are indispeasable. Many of our ideas cannol

be put into words without themn,
Many of the technical terms in music have been furmished by

metaphros,

B. METONYMY

Like metaphor, to a smaller exten metonymy has helped to
enlarge our vocahulary. As in metaphar, in metonymy, itisthe decay
of the figure that invests the word with & nw literal meaning,

We speak of the legs of a chair or of a bed. Their uses are
similar to those of the legs of the animals. This is metaphor based on
Resemblance. On the other hand, we speak of the back and seat of 2
chair, because they are associated in the mind with the back and seat
of a person using the chair and we speak of the head and foot of 2
bed, because they are associated in the mind with the head and foot
of the sleeper. This is Metonymy based on Contiguity. No one when
he speaks of the back and seat of a chair, or of the head and foot of a
bed, i3 conscious that he is using a figure of speech. The figure has
decayed. The nume that were once figurative are now literal. (e.g)

1. rustic - belonging to the country (original meauing)

- upcultivated and unrefined (ransfermed meaning)
2 uniform - of the same form {original meaning)

- oifficial costume (a transfermred meaning)
3. force - energy, steength (original meaning)

- a band of soldiers (transferred meaning)
4. foot - nart of the body (original mesning)
- infantry {transferred meaning)
- a four-legged animal. (original meaning)
- cavalry, (transferred meaning)

§. Horse

; Punctuation divides one sentence or one part of a sentence
_..“__.: H”Mwﬂ,ﬁﬂ_ _“_Ecn: confusion is caused by using wrong punctua-
§ or by putting them in wrogng places or by léavine them
out where they are wanted. " e
There is a vast difference between the t .
wo b

. T ollowing sentences.
2, May I be promoted 7

n_.._,_..”n difference in meaning is not upon the grammatical
congtruction nor upon the order of the words bur
punctuation. R

There are different punctuation marks. They are,

. Comma, indicated by
- Semicolon, indicated by g
Colon, indicated by '
- Full Stop, or period indicated by .
Interregation indicated by =~ 7
Apostrophe, indicared by _
Exclamation, indicated by !
8. Dash, indicated by
9. Hyphen, indicated by -
10. Inverted Commas, indicated by

ﬂ...n comuma is the shortest pause or voice,
A} In a Simple Sentence, it is used as fallows.

a) Between nouns or pronouns in i
apposition,
{e.g) Alexander, the son of Philip, king of Macedonia,

b) Between two or more words of the same Part of Speech
1. Adull, heavy sound was heard, {Adjective)
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which it stands in grammatical relation,
1. It is generally allowed that the art of teaching is difficult,
2. No one knows when he will come.

Bul two or more Noun-clauses must be separated by commas,
when they stand in the same relation to the same word.
1. No one knows when he will come, or whether he will come atall,
or whether he is even glive. %
2. Who he was, or why he came, or what he intends to do, will all be
found out in time.

b) An Adejetive claue is not separate from its noun or proaoun,
unless it is rather lengthy.

1. The man we saw yesterday has come again to-day.

3. The man, who rejects carefully before acting, is more likely to be
successful than one, who thoughtlessly rokes a leap in the dark.

¢) An Adverb clause is separated from the Principal Clause.
1. He will succeed, becanse he works hard.
2. | will gladly do this, if 1am allowed.
The comma is never omitted, unless the adjective-clanse is
either very short or expressed elliptically.
1. He likes you better than me.
2. Send me word before you star.

A semicolon indicates a longer pauge than a comma. It's chief
USES ATe,

a) to separate longer co-ordinate clauses,

{e.g) Honesy of puypose in worldly affairs has many advantages
over deceir, [t s a safer way of dealing with men; it is an easier mode
of despatching business ; it inspires men with greater confidence - it
acquires more and more confidence in itself, while deceit becomes
more and more diffident,

b) To divide clauses, which are connected by some Alternative ar

Hiative Conjunction.

1. I met him as he was leaving his house ; otherwise I should not
have known where he lived,

2. | refused to do what he asked me to do : for T was convinced that
he had been mizinformed of the facts.

ST, D)

The following are the main uses of colon,
a) To introduce an additional remark in explanation or in
confirmation of a previous one.
(e.g) strive above all things, in whatzver station of life you may be,
to preserve health ; there is no happiness in life without it

b} To introduce a quotation : nsually followed by a dash -
{e.g) Then Peter stood forth and said - ** OF a wruth I perceive that

God is no respecter of persons,” ete,

¢) To introduce or to sam up a series of Co-ordinate clauses,
Here, too the colon is followed by & dash,

(e.g) You must now hear what [ have to say about the uses of iron :-
we sleep on iron ; we travel on iron ; we float on iron ; we plough the
fields with iron ; we shoot with iron ; we chop down trees with iron ;
- In fact, there is scarcely anything that we can do without the help of
this wonderful metal.

d) To introduce an enumeration of particulars,
(e.g) Send the following articles - a pen, a brush, a pencil, a portfolio,
and some pointed-mbs.

The full stop or period indicates the close of a complete
sentence. The sentence following must invariably be commenced

fl
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o GRAMMAR EHETORIE ARD WhiTayg

pr i B P A .

:.mﬁmﬁ is the it of discourse, an art that aims to improve
the capability of writers or speakers to inform, most likely to persuade,
or motivate particular audiences in specific simwations, The best known
definiton of rhetoric comes from Aristotle. He considers rhetoric a
counterpart of both logic and politics, He calls it “the faculty of
observing in any given case the available means of persuasion.”

“Rhbvetoric is the art of communicating thought from one mind
to anather, the adaptation of language to circumstance”.

Rhetoric is concerned with the thing as it is communicated.

Rhetoric aims for effectiveness rather than correctness. 5o
it deals not only with the paragraph and the whole composition but
also with the word and the sentence, for it prescribes that diction be
clear and appropriate and that sentences be varied in structure and
rhythm. Tt recognizes various levels of discourse, such as the literary,
common, the illiterate, the slang, the technical each with its appropriate
ue. The adaption of language to circumstance, which is a function of
rhetoric, requires the choice of 2 centain style and diction in speaking
to adults, of a different style in presenting scientific  deas 1o the
general public. and of another in presenting them (o a group of
seientists.  Since rhetorie is the mazter art of trivium, it may even
enjoy the use of bad grammar or bad logic, as in the portrayal of an
illiterate or stupid charater in 8 story,

Rhetoric judges which one of a number of equivalent
grammatical symbols for one 1dea is best for communicaton in the
aiven circumstance, for example, steed, horse ; silver, argent. Rhetoric
deals with extended discourse, with relations and combinations of
thoughts,

Rhetoric prescribes how to combine sentences into
paragraphs and paragraphs into a whole composition having unity,
coherence, and the desired emphasis, az well as clarity, force, and
beauty.

| 2 - THREE ELEMENTS OF RHETORIC |

_ ﬁmﬁnn 15 defined by Aristotle as the art of finding in any
given subject matter the available means of persuazion.  There are
three modes of persuasion.  Arsitotle remarks that one mitst know
not E.b. what t0 say but how to say it effectively in words and in a
well disposed order. So his basic reatment may be outlined as follows.
a) PERSUASION

wﬂmnmﬂau is .m__n_“___n_..nn by means of logos, pathor and ethos,
i. Logos Tequires one (o convince the minds of the listeners

_H._.mﬁma w_“_._, proving the truth of what one is saying. Tt is the use of
reasoning, either inductive or deductive, to construet an argurment,

. il _E..,_Em requires one to put the listeners or readers into a
frame of mind favourable to ones parpase, principally by working on
the emaotions. e

iii. Inrhetroic, ethos means establishing the speaker or writer
as one .._E:y_q of making an argument. It is the character and
nﬂE,Em.Q of a speaker that can influence an audience to consider
him or her to be believable. There are three qualities that contribute
to a credible ethos. They are,

i. perceived intelligence,

ii. viruous character, and
ili. goodwill. .

Ethos .Ha_.:.:u ane 0 inspire in the audience, by courtesy
and other qualities, confidence in one’s character, comepetence, pood
sense, good moral character, and good will,

b) STYLE

Style iz characterized by good diction, good grammatical

strecture, pleasing rhythm, clear and appropriate lan ]
e, effective
metiphor erc. e
. ,ﬁ._ﬁ.ﬂin has been analyzed in such diverse terms as the
rhetorical situation and aim, the characteristic diction, or choice of
__,_..,_H&, the type of sentence structure and syntax and the destiny and
kinds of figurative language.
In standard theories based on Cicero and other classical

&5
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MHARETH ETWRY A0 GRLMINR BHETORIC AKD WRITING

communicating through symbols ideas about reality.

The language arts guide the speaker, writer, listener, and reader
in the correct and effective use of language. Phonetics and spelling
are allied to the art of grammar.

Phonetics prescribes how to combine sounds so as w form
spoken words correctly.

Spelling prescribes how to combing letiers 50 as 1o form
written words commectly.

Logic prescribes how to combine concepts into judgments
and judgments into syllogisms and chains of reasoning so as o achieve
truth,

Tust a5 the rhetoric is the master art of trivium, so logic is the
art of arts. Logie directs the very act of reason, which directs all of
the human acts to their proper end through the means it determines.

Cognition, Appetition and Emotion are the powers of the
mind.

Cognition includes the lower or sensuous cognition, which
produces percepts, and the higher or rationsl cognition, which pro-
duces concepts,

Appetiton includes the lower or sense appetites, which seek
primarily food, clothing and shelter, and the hagher of rational appetite,
the will, which seeks the good, and unity, truth, and beauty under the
aspect of good.

Emotion is a pleasurable or painful tone. [t may accompany
the exercise of both sensuous and rational powers. Pleasure is the
concomitant of the healthy and normal exercise of any of our pow-
ers. Pain is the concomitant of either the excessive or inadequate or
inhibited exercise of any of our powers.

Logic is concern only with the operations of the intellect,
with rational cognition, not with volition nor with the emotions.

Grammar gives expression to all states of mind or soul-
cognitive, volitive, emotional-in sentences thal are statements,
questions, wishes, prayers, commands, exclamations. In this sense,
erammar has & wider scope than logic ; and 5o does rhetaric which
communicates all these to other minds.

—

._.__“__En 15 addressed only to the intellect ; rhetoric, including
poetry 1s addressed not only to the intellect but also to the imagination
and the affections in order to communicate the pleasant, the comic
the pathetic, the sublime. ,

; Logic may function withou! rhetoric or poetry ; but these
without logic are shallow. Grammar is requisite to all.

It the imperfections of a common language, especially its
ambiguity are realized, we can more readily understand the value of
rules of grammar, logic, and rhetoric as means of interpretation.

_ It is true that the correct use of grammar, thetoric, and logic is
h.._._Eﬁ unportant. Formal knowledge of grammar, rhetoric and logic
15 valusable for we should know why certain reasonings and
expressions are correct or effective, and others just the opposite. We

should be able to apply the niles in speaking, writing, listening and

reading.
Logic deals with thought. It directs the intellect to truth,
Ethics deals with action. It directs the will to good, ;
Aesthetics deals with expression. [t directs the intellect, thr
sense and the emotions (o beauty and its contemplation.

__4-FIVE CANNONS OF RHETORIC |

The five traditional components of rhetoric are
A} Invention{finding arguments for persuasion)

B} Arrangements of the parts of & composition,
C) Sivle

D} Memary
E) Delivery (the proper uge of voice and gesture in delivering)

A) INVENTION

_ From the E._.ﬁ of Aristotle, it has been recognised that both
:”m_n and rhetoric, as arts of composition, have invention and
disposition in common.

Invention is the art of finding material for reasoning or




0 Buipeal 1aye uotEn puoea B oy s feu JIPERLI0 IS Y inoge
SILA 10 104 Yrads o1 Sured asm am 1ega sAes uonaas SIYL “Funmm
0 Yaaeds v jo Buruw@ag sy e uohaas Lropwunidya ue s

uenanpoyuy (e

ussnpaney (3
pue “jooid pue jusiages (g
monanponu; (e
- AunUm 10 yoaads 8 g sied 1o sapao s st
“PRjR SuRnyL o) siusmndie s Surziwefio s1usmaSuey
NOLLISOdWOD VA0 SLAVE AHLAO SINAWNIONVIHY (g

¢ Jueseard Hisea ynoupp agugod qsml
uapud saucy ‘aqqipan ‘Kissacan ‘agissod 1 st ‘Mo ‘ataym
gm0 pIp oym “auop seam gegm se suonsanb gons apnpu Aag
EROUEISWN2I puk ‘suosted “acepd um Ag pezoemonred am sardog
[EILONRGT MY, [elouad are uotuaanr jo sydog CRIEREE

SAIIYUT  MOJS,
unlpe sy gange waaalgns sy swn swes o e s Surgies, afigm
s Fupyjeam, jounlpe oy yoiga u oaligns 1 ST Wewl, 9E

“KMos] UEnyIe st wew ay g,
“a|durexa
D IUR(pE 51 SE SIIUT THAPIO TAYIONE GaTgm w jaalgns 2u
A0 AR ‘230ISNS B U1 BULISUE T8 2[iys TIRPIA0E At}
A1 U QML LM SHIPTIOR AL 0] 230Lgns ©
FOYEQ UTL Japresy STs1aunipe o 1algns 2 jo HONETaT 3]

(SR0 o Auotimssy S ey o
A0 {520k uaagNIs g ) somod Wao 5,200 o SRS U1 Wolj
ris BUroseal JoJ [EUSIEW aeIp uonuaAW jo sadoy sy,

tonepaaarsaraydosd ‘sadpard ‘syeo ‘swiapods ‘graoad “52SSALM
SIRINOD SME] 5 1208 ‘K uoypne o asmosal [[® sapnjaun pue Lxmbug
$0 13efgns aqy o fewrsva 51 Suownss ‘opdoy grusaymALs v

(Apsnl
*aansnl “Enl se Y007 owes 1) W] paaap swmed) syednlvon (0]
puT ‘(Mueu A} woneay (ST
“uanbaswoy) (p1
WRpAINUY (LT
1apg (71
aene)) (11
Yxua) ‘enba aeaal) vosedwoy (g1
Tumrussiy (6
Kwepung (g
"SIN0INPENTNT (L

sILRnueD) (9
‘(uaunyrgey pue armsoed
‘a0ays Tagm uonsed ‘uonae “woneja ‘Ayrpenb ‘Gouenb

 Juapiaoe Jo sapodwen s (e Surpnjou pefges jo) siaunlpy (s
‘warnadg (p

ey (f
Yeued 3 oum CensAyd 10 jRa18o) By oYM ¥ Jo) uosiag (7
. “‘wonmtyay (1

‘AR UoiuaAnt 3o sardol sy

sisApene ganony parpdun: 2q Aew jaalgns Lus
T4 A PansnEy¥a L[aansapion sondo) [EE0] waans PR msp
pUE OOTI#AUT JO JUsunean §aposuy pagyduns arasis

“grepydurs pus
aouarayod ‘Kuum jo sepdiounad s o1 Swipscoos (uosnpuos pins “Apoq
wonanponol s nopsadimos v jo syred aq jo Bumapan sadoxd &
51 uomysedsip ‘soyaiys up wap Jo Funegzs s pue suonsodoad jo
FupuzL Ay uoISIA L VORI ap sapn [au] uonisodsip “ado] ug

TR
a1 Suuspio 3o Fubear Apadosd o e ey 51 wensodsyg

susungme Fordogaaap Jo seaoad o s111 AsIMOIRIp

ARILIER ONY DIHOLTHY BT 00F ANNIS KLENES

S

STRILTHAY M DT e B LALS R




AL =Ll
BHAEATE

5 g isten. The
listening the introduction what he s going to Tead EHMHM_M_ T
iroduction should be brief and siriking. HE"__E.,E at omce ¢ o
_”#Mcﬁp of the reader. The most common OPERINE mm_ﬁm:_ﬂm: -
HEE_%EE is dispensed with. The writer E.En & _=M%Emw?
sisht into the subject without wasting words n.__..:_an .”_H_,wﬁ _m s
..h.w.... kind of abrupt opening 1s Eﬂm:.nﬂﬂnm:n. e
s ..w__ begins with an anecdote aqﬂéiﬁnaﬁ, the Hmﬂﬁ.:m oy
hww_.___..&.miw gets interested 0 what s gpid abour.  UsH
guotation 15 siso preferable.

t and proof .
g mE.__n__ﬂ,H.? ﬂm_.n_”_ st be izue and should have solid proof, There

; T
shostd be an organic waity. The main theme mﬁ:ﬂ_n ﬂmw_____ﬁ"nmﬂ Mn___t“n ”
ghout and nothing that is not Televant to 1l shoa e
”_ﬂ__.._n..__ in. There should be an crdedly development af mﬂ_-...m_ue_wnm h“. e
E.m___w.._ﬁ of ideas. The style and freatment m:ﬂ_n._wni a“.__mm e
.ubiect. A serions or philosophical theme shoul e
M. .WEE manner, A light subject may be dealt with & HE} :n_,.in._“
Lﬁ_ﬁn Simiple, direct expression ms,..__...__..__ be ﬂﬂmwudm._.._ﬁ %ﬂ&.&
ad illusteations may be used to make it interesting. ) nw__..._wﬂ s
; coach makes it distinct. The writing or speech shioald r s
”ﬂﬂ the opinions and thoughts af the writer or speackr but hug very

personality.

£} naaaﬁ_ﬁ““:nnﬁﬁ_:&:u. the main arguments may be mﬂﬂuiiﬂm”ﬁ_hm
briefly that huve been developed E.Em courseof the mm__xnmﬁ__nﬁ:aﬁ 4
the conclusion must be on the basis of the pqmcﬁma mﬂ:ﬁ e
may end with a speculation E“_c.:h the T_.H_...ﬁ i mﬁ vy
concluding is by using a quotation, & ,.u._,EEE._ “E s
sudden and thought-provoking conclusion can also be §

rhetoricil question or an abrupt remark.

%) STYLE o .
. Style is charactenzed by geod diction, good grammatical

———

BEARATH 33057 D GRAMMAR BHETORIT: 08D WRIMKLG

structure, pleasing rivvthm, clear and appropriate language, effective
metaphor, efe.

Anstotle uses the tenm diction to mean communication by
means of language, Modern literary criticism uses the term diction
in a narrower sense (o mean the words which the author uses and
considers diction one element of style, Style refers o how the writer
manages the elements. In a broad sense, it includes every choice the
writer makes, but usually the focus is on the following elements of

style : tone, diction and syntax.

Tone i5 the author's attitude fowards the subject of his literary
work and the varicus devices which he or she relates that attitude,
Tone may be seripus, earnest, realistic

» romantic, flippant, cynical,
satire ete,

Diction is the language u writer uses. Diction may be pedantic
or colloguial, abstract or corferete, unadomed o7 poetic. Most stories

use a range of diction, and thess purposeful choices help to
communicate character, action, and one,

Syntax is sentence structure, Both the length and construction
of sentences are components of syniax. Grammatically sentences
can be simple, compound, somplex or compound-complex. Sentence
fragments, elements punctuated as sentences that are not
grammatcally sentences, can alos be found. Rhetorical elements of

Sentence structure, such as the use of parallel structure or pericdic
sertences, are pan of syntax,

In standard theories based on Cicero and other classical
shetoricians, styles were usually classified into three main levels. The
high or grand level, the middle or mean level and the low or plain
level, The doctrine of decorum, which was influentia) through the
eighteenth century, required that the spedker, to the oceasion on which
it is spoken, and to the dignity ossi long-persisting analysis of stylystic

Tu.
B
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Topic Sentence, Paragraph Unity : Coherence and Flow, Methods of
Develnping Paragraphs, Discourse Markers.

Topic Sentence |
A topic sentence is a sentence that captures the meaning of

the entire paragraph or group of sentencs. It telis what the passage is
about, Ttisa sentence that expresses the main idea of the paragraph
in which it occurs. It tells what the paragraph is about. The controlling
idea helps the audience understand what you are saying. Topic
sentences can be almost anything, as long as they st the tone of the
parageaph and relate back to the thesis or the main idea of the paper.

In prescriptive grammar, the topic sentence is the sentence in
an exposilory paragraph which summarizes the main jeea of that
paragraph. It is usually the first sentence in a paragraph. It is also
known us & focus sentence, |t encapsulales or organizes an entire

paragraph

The topic sentence is important for good academic and
business writing.

PARAGRAFPH

Putting sentences together in a coherent and logical manner
in order to express our ideas effectively is called the art of composition.
The smallest unit of prose compasition is the paragraph. A
paragraph may be defined as a group of sentences relating o a
single topic, or developing a single central idea, Letters, essays,
stories, chapters in books etc., are divided into paragraphs on this
bazis, and not in any arbitrary manner.

A pargraph may be long or short. Sometimes it may be as
long as a page or more, ahd sometimes as short 45 & sentence or twa,
But usually a paragraph is just as long or as short as is necessary for

the development of the particular point it deals with. Vanation in the
2

length of paragraphs is necessary and desirable, like variation in the
length of the sentences that compose them. A short paragrpah after
fong one will afford vartey and relicf to the eve as well as to the mind

(PARAGRAPH STRUCTURE |

1. Unity of Thought

Just as a sentence deals with one thought, a paragraph should
deal with only one central idea. The idea may be briefly stated in the
very first sentence-sometimes called the typical or key sentence- and
elaborated it in the rest of the paragraph and rounded off in the last
sentence. Or the idea may be just suggested in the first sentence
through & quotation, anecdote etc, and then gradually worked up in
the succeeding sentences, sometiese coming to a climax, as it were,
and a fuller statement at the end of the paragraph. Whichever method
you adopt, the main thing you remember is that there should be a
certain urity of thought or idea in the paragraph,

2. Orrder

such unity cannot be achieved unless there is a logical order
in which the idea is allowed 1 develop. One thought must logicall W
lead to another. There should be unbroken continuity of thought
within the paragraph. If you are trying to describe a scene or narrate
an event, the details must be given in a natural sequence, sothat the
reader may get a clearf and coherent picture of the scene or the event.
Clarity of thought and vivdness of presentation cannot be achisved
without the proper arrangement and order of ideas.

3. Coherence

Toachieve the effect of unbroken continuity of thought, certain
conjunctions and ‘coherence words' are found useful. Hence, so,
therefore, but, or, and, then, are some of ech words which, if rightly
used. will connect sentences up and make the paragraph & well-knit,
organic whole,
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Exampels of discourse markers include the particles “oh,”
“wall”, “now”, then™, “vou know", and * 1 mean”, and the discoursc

connectives “so”, ‘hecanse’, Yand”, “but” and “or”.

There are nine classes of connective based on their purpose.

1. To provide a sense of where something is in relation to something

else;

2. To supply a sense of when something is happening

3. To compare two ideas and express similanties.

4. To contrast ideas English provides many exampels to signal the
notion of difference.

5. To repoesent additional or supplementary ideas.

6. To indicate that a point in a discussion has been conceded or
already taken inlo account.

7. To demonstrate a sense of logical sequence.

8. To offer an illustration or an example.

8. To deliver a summary of the ideas discussed.

Traditionally some of the words or phrases that werce
considered discourse markers were treated as 'filters” or ‘expleitves”:
Words or phrases that had no function at all. Now they arc assigned
functions in different levels of analysis : topic changes, reformulanons,
discourse planning, stressing, hedging, or backchanneling.

These functions can be classified into three broad groups
a) relationships among (parts of} ulleances
b} relationships between the speaker and the message

¢) relationships between speaker and bearer
Discourse markers often some from different word clssses.

such as adverbs (“well™) or prepositional phrases as(*'in faact™) The
process that leads from a free conruction to a discourse marker can
be traced back through grammaticalisation studies and resources.
Common disoruse markers used in the English language
include “you know”, “actually’, “Basically’, “like"”, “I mean”, “okay",

and “so™,

L

EHARATHE STUDY i

Structure of an Essay - Beginning, Middle and DEEW ,ﬁmE uup_
Loose Organization

An essay i a piece of prose composition. Generally it is
short, on any chosen subject., Literally the word “essay’ means an
‘atternpt’. The essay is an attempt at expressing your thovghts on o
given topic and differs in this respect from a treatise which is an
elaborate and thorougrh study of a subject,

There are different classes of essayz. They are,
1. Descriptive Essays
A descriptive essay is perhaps the simplest type of essay
consisting of a description of some place, person, or thing, e.g., A
Came Sanctuary, A Water-fall, A Village Fari, The Taj Mahal etc.,
When descnibing, choose carefully the order of details. You
needd 1o give the reader 4 picture of the object or a clear pattern of the
process. To describe well in the most usual meaning of the term
...mn_:mﬁ__ imagination er observational powers. These come through
in vivid imagery and style with some originality. Such description i
aimed at in creative essays and in incidental parts of others.

2. Narrative Essays

A namrative essay consists in the narration of an incident, o
?.E.n_._w_ a natural calamity, a biography, a story etc., eg A Street
Fight, A Visit to Agra, A Flood, A Train Accident, The Bovbood of
Gandhiji ete., The narrative patterns in essayvs follow instrectionsl
terms such us “realte’, ‘sate’, adn ‘trace’. They are clear and
straightforward. They are not slowed down by unnecessary
deseription.
3. Reflective Essays

A Reflective essay expresses the writer's thoughts or
reflections on various themes like :
a} Qualities (e.g) Courage, Patience, Love, Truth
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anecdote must be quite relevant to the subject, &nd should be amus-
ing or striking in some way

te.g) "E.V. Lucas in his essay ‘Concerninig Dates’ writes 35
‘[ read the other day of an Australian Professor, who on arriving in

London from Sydney for the purpose of attending an educational
conference, discovered that he was twelve months in advance.

stephen Leacock in his essay “Wheo knows it?" writes his
reminiscence as "The other night I heard a voice on the radic in my
living-room asking who was King George's great-grand-mother. [
felt terribly pleased-becanse I knew the answer-Clueen Victoria.

4) With a Quotation

Many writers use an apt quotation as a spring-hoard from
which to launch into their themes, You must first make sure, that the
quotation is striking and relevant and that the , author is worth quoting.
{e.g) " What is truth?" said jesting Pilate ; And would not stay for an
answer.” - Francis Bacon's "On Truth'

51 With a Question
An effective way of opening an essay is with a question. The
reader’s attention is at once gripped by & sinking question and by
YOU aNEWer todl . (eg)
In what consises the most charactersistic quality of our species?
Somme woithd say, in moral virtue; some jn godliness; some, in courge;
some in the power of self-sacrifice. Aristotle found it in reason..."
C.EM. Joad “The Gandhian Way'
*What do we mean by Democracy? How do the beliefs of a
citizen of democracy differ from those of 2 citizen of an authoritarian
State T
= 3ir Ernest Simon “The Faith of a Democrat’

6} With a Proverb or a Striking Statement

A proverd or a statement that arrests the attention of the reader
can be'used as an opening for an essay. The statement may be
praradoxical or epigrammatic or merely witty. (e.g)

‘Bud news, they say, ravels fast”
- Robert Lynd “The School Cap®
“Men fear death, as children fear to go in the dark’,
- Fracnis Bacon “Of Death’

7) With a Piece of Vivid Deseription

The suthor may begin his essay with & striking description of
a scene o a character. (e.g)

‘He wus a smallish man, wearing a coat that had obviously
been given to him by a broad-shouldered six-footer... He was, T should
say, in the late sixties-an elderly man with a parrot nose and 2 grey
moustache-and walked, like Mammon, with his eves on the ground,”

B) Main Body

What is stated must be true and should have solid proofl. There
should be an organic unity. The main theme should be kept in view
throughout and nothing that is not relevant to it should be allowed to
creep in. There shoald be an orderly development of thought from
paragraph (o paragraph, and a logical sequence of ideas, one point
leadng natrually to another.. The style and treatment should be dapred
to the subject. Aserious or philosophical theme should be treated in
& digmified manner. A light subject may be-dealt with a light-hearted
manner. Simple, direct expression should be preferred. Ansedotes
and illustrations may be used to make it interesting. The personal
approach makes it distinet. The writing or speech should reflect not
unly the opinions and thoughts of the writer or speaekr but his very
personality,

How to Write the Main Body

L. However effective the introduction may be, your effort will be g
failure, if the main body of the essay is not well-planned and well-
written, So you must spend at least ten minutes planming your essay
carefully.

2. Study the subject carefully, Do not start writing the essay
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4. With a Question or an Abrupt Remark

Another effective way of concluding an essay is by using being an expression of g bit of yourself." (Fowle
guestion or an abrupl remark. 12. Don’t be flippant. Maxwell tells us tha __mr:.EHh m_u...

A rather sudden and thought-provoking cenclusion can be faol, and the examination room i not the worksho ““nu EEW.,
given if you end the essay with a rhetorieal question, or an abrept | in." Attempiz to be amusing in a foreign uﬁmcﬁmﬂi.ﬁnnﬂm_ﬂ
remark. But you EEE never el with o guestion if you have already = U._u“_wa, flat. .
began the essay with one, . EH,, ”“ﬂmﬂcm:nm::m style. It is vitally impontant to keep 1o

*“Well, well, well-what awre we coming to 7"
<A F Herbart, “The Mystical Business of My Passport™

When next I meet o rich man | intend to walk up to hion in the
street and address him with oriental hypearbole. He will probably run

away.
GK. Chesterton, ‘The Waorhship of the Wealthy'.

SOME DON'TS IN WRITING AN ESSAY

1. Dwon't number your paragraphs or give thein headings,

2. Dont use abbreviations.

3, Don't write number m figures but in words, except for dates and
large numbers,

4. Don’t use slang, unless in inverted commas, and don't use
archaisms or any other objectioanble styles,

5. Deo’tuse too many quotations. The 2ssay may become a patchwork
of guotations 1o display the variety and depth of their learning.
An anecdote should be vour salt

6. Don't have a “caialogue style', Avoid long lists.

7. Don't suffer Fom disease adiecrivit's. Shun lists of adjectives in
pairs, (e.g) A all slim figure with beautiful black hair and

14 H__am 'tinsert apolegetic statements such as “time will no
- _,_Hn space Af my E%Eu_ 15 too limited”. erc,
 Don'tuse beginning like “I ake up my pen to write”, or “although
time allowed is shore™ or “What can I say about™ ar stale
E._n_ stereotyped endings like “Tn conclusion we may say’ or
,._....EM_._H”__, we sce that the advantages cutweigh the ,
EE&E.WEJ or "Thus looking at the matter from
of view, we may say that”
that.,” efc,,

permil”,

: . bath pomg
- O "Summing up, we can conclude

{Four Kinds of Discoursa - Ex

ition, Arpy i ipti
s e Eumentanon, Description,

Significance of Discourse in Literature

Discourse of any type is one .
of the most im
of human behavior and formation, St

on the way E_w E.E.: shapes thoughts into words and, indeed, the way
that communication shapes the brain,. Many studies have m._um_ﬂ.mnu:q

clements
Countless studies have been done

plamp rosy cheeks™,
8. Avoid unnecessary modificrs- e.g. ‘every”, “quite™, “absolutely™,
9. Measure your adjectives, especially vour superlatives
1. Dion’t have jingles. Keep your chymes for poetry, not prose.
11, Don't be someone else, Be yourself. “The chief value of an
eszay, both intninsically and as a piece of training lies in its

g

“ﬂ“ﬂw Mﬂ.ﬁm.___., “_HE__ME%"H of differen languages understand
crently. 1hus, the creation and disoersi i

: ) persion of dizcon
M ,MHH _WE.EEH ,Ewﬂwsﬁ to the perpetuation of the human EHw
: 1% one g primary ways of maintainin ot
. £ a record of
HHqER and creating new ways of understanding the world, By
¢ ing texts from othey nﬁawn,m and other time periods, we are better
abie to understand the way in which the authors of those texrs thought

L 2
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HHARATH STURY AIT BRAMMAR RHETORIC AND WRITINE

instructions. News article, Personal letters, Wills. Academic and
technical communication, Scientific wnting, Scientilic reports,
Scientific journal articles, Academic writing, Term papers, Textbooks,
Cieneral reference works, Encyclopedia articles, Technical wrting,

User guides, Technical standarde

MNarration
Marration is a type of discourse that relies on stories, folklore

or a drama as a medium of communication. The purpose of narration
is to tell a story Or NArfale an event Of SCCCS of events often with
emotion and empathy Jokes are mainly using narration totell a funny
sdea. This writing mode frequently uses the tools of descriptive
writing. Narration is an especially useful toal for sequencing ar patting
details and information nto some kind of logical order, usually
chronological, Working with narration helps us see clear sequences
separate from all other mental functions.

Examples include: Anecdotes, Autobiography, Biography,
Novels, Oral history, Short story, Stage play, story, folklore etc.

Description

The purpose of description is 1o re-create, invent, o visually
present & person, place, event, or action so thal the reader can picture
that which is being described, Diescription tells what things are like
aecording to the five senses. A descriptive essay, of 4 descriptive
passage in a story, tells how things look, gound, feel, taste, and smell
w help the nudience visualize something. It involves describing
something in relation to the senses. Descriptive discourse enables
the audience to develop a mental picture of what is being discussed.
Mouns and adjectives can show what a person, place, or thing are
like in their material aspects. But description often ines o do more
than to enable readers to visualize characters, settings, and actons. [t
raay also try o evoke a mood or atmosphere, and this 13 aided by the

use of simile and metaphor.
Examples nelude: Journal writing, Foetry, Drescriptive parts of

nz

novel or essays,

Argument

One dictionary definiton for “Argument” iz “disputation™. In
this sense, we sometimes say that two people “have an argument’™: a
verbal fight. But itis not what arguments really are. “To give an
arguernent” means to offer a set of reasons or evidence in support of
a conclusion. Argaments are efforts to support certain views with
reasons.  Argument is essential because it is a way of finding out
which views are better than others. Arguments is a means of inguiry,

Argument is essential for another reason too. COnee we have
arrived at a conclusion that is well supported by reasons, we use
arguments to explain and defend it. We learn to ‘argue’ by assertion.
Real argument, by contrast takes time and practice. Marshalling our
reasons, proportening our conclusions to the actual evidence,
considering objections, and all the rest-these are acquired skills.

Argument is a form of communication meant 1o convince an

-audience that the writer or speaker is correct, using evidence and

reason. This type of discourse is based on valid logic and, through
cerrect reasoning tnes to motivate the asdience. An argument is based
an & beliefl or opinion that the writer holds as true. The statement of
this opinion is called a “thesis.” It is usually presented explicitly near
En beginning of the argument. To convince readers that his opinion
15 true, the wniter must build a case to support the thesis. Building a
Case requires presenting reasons Tor accepting the thesis, and then
presenting evidence to support the reasons, If the reader accepts the
reasons and the evidence, then be should agree with the thesis, The
purpose of argumentation is to prove the validity of an idea, or point
of view, by presenting sound reasoning, discussion, and argument to
thoroughly convines the reader.

- .mnm_...ﬁ_mw include: Advertising copy, Critical review,
Editorials, Job evaluation, Job application letter, Letter of

11x
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FALLACIES

Fallacies are misleading types of arguments. A fallacy is usu-
afly violate one of the rules for good arguments, The fallacy of ‘false
cause’ is a yuestiongble conclusion aboul causes,

Afallacy is a violation of logical principle disguised ==unqm_=
appearance of validity. Itis an error in process. mm_m__:_q.w.m an gLror in
fuct. Falicy arises from an erronecus relation of propositions, falsity,
from an erroneous telation of terms. A premsie may be false; reason-

ing may be fallacious.

To dsicover a fallacy is to discover the reason why the mind
was deceived into regarding error as iruth. To classify fallacies i 10
attempt to find common ground for such deception. DBut a given
argument may be fallacious for more reasons than one, ua_._.wﬁnnm it
may exemplify more than one fallacy. Consequently, 8 classification
of fallacies is neither exhaustive nor mugually exclusive.

A Tallacy is either formal or material or both simultaneously.

Formal Fallacies arise from the violation of rules governing
the formal relations of propositions and have been treated where these
formal relations have been treated. The fallacies of opposition are
violations of the rules of opposition; the commonest one 15 o -
sume of contraries that when one is false the other is true instead of

unknowi,

Material fallacies have their root in the matter-in the lerm, in
the ideas, and in the symbols by which the ideas are commumnicated.
Thev vitiate an argument that may be formally correct.

Aristotle grouped them in two classes : six falacics in dictione,
occasioned by a hidden assumption not conveyed in the language,

and seven fallacies exrra dictionem, characterized by a hidden false

assumplion ol wirranied by the language in which the idess are
expressed, .

Fallacies are devices wsed m oral controversy in Athens by
the Sophrsts, who sought not truth but victory over their opponents
by these merely apparent refutations. These fallacies continme to be
uzed, however, o deceive others and sometimes even o deceive the
one using them.,

AD HOMINEM

It iz altacking the person of a source rather than his or her
qualification or reliabiltiy, or the actual argument he or she makes.
(e.g) Carl sagan argues for life on Mars. Though Sagan did take part
in the public discussion about religion and science, there is no reason
to think that his views about religion coloured hi scientific judgment
about life on Mars.

AD IGNORANTIAM

Literally it means an appeal to ignorance. [t is arguing that a
claim is true just because it has not been shown to be false, A classic
example is the statemnent by Senator Joseph McCarthy when he was
asked for evidence to back up his accusation that & cerlain person
was a Communisr.

“l do not have moch information on this except the general
statement of the agency that there is nothing in the files o disprove
his Commiutnist connections.”

AD MISERICORDIAM

Literally it means appealing to pity as an argument for special
reatment.

{e.g) "I know I flunked every exam, but if I don’t pass this
course, ['ll have tw retke it in summer school. You have to let me
pass "

Pity is sometimes a good reason o help, but it is certainly
inappropriate when objective evaluation is called for,

[y
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REARATH SPHOY AR GRANMPMARAEETERS: AND WhITyg

when the aathority cited is not an authority on the matter under
discussion., For example, celahrity endorsemet of consumer products
or political causes constitutes argumentum ad verecundiam.
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