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Oscar Wilde
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Inless one is wealthy there’s no use in being a charming fellow.
Romance is the privilege of the rich, not the pro ession of dfc
¢ should be practical and prosaic. It 15

unemployed. The poo
hetter to have a permanent income than to be fwmm These

are the great truths of modern
realized. Poor Hughie! Intellectually, we

of much importance. ven al
atured thing in his life. But then he was wonderfully »d-looking.
with his crisp, brown hair, his clear cut profiie, anc
eyes. He was as popular with men as he wa nd

he had every accomplishment except that 1‘
father had bequeathed him his cavalry sworc
the Peninsular War in fifteen volumes. Hi
over his looking-glass, put the second on a
Ciuide and Bailey s Magazine, and lived o
that an old aunt allowed him. He had a
gone on the Stock Exchange for
butterfly to do among bulls and bears®
for a little longer, but han,igf' tired ¢
Then he had tried selling Pl -
sherry was a little too dry.
ineffectual young W
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1o make matters worse, he was in love. The girl he loved Wy
Laura Merton, the daughter of a retired Colonel who had log hi
his temper and his digestion in India, and had never found ejg, |t
of them again. Laura adored him, and he was ready to kisg he pi
shoe-strings. They were the handsomest couple in London, ol
had not a penny-piece between them. The Colonel was yg, b
fond of Hughie, but would not hear of any engagement. 0
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‘Come to me, my boy, when you have got ten thousand POung;
of your own, and we will see about it,” he used to say; ang

Hughie looked very glum in those days, and had to go to Layp, 3
for consolation.

One morning, as he was on his way to Holland Park, where
the Mertons lived, he dropped in to see a great friend of his .
Alan Trevor. Trevor was a painter. Indeed, few people escapg'

that nowadays. But he was also an artist, and artists are ratheri
rare. Personally he was a strange rough fellow, with a freckleq
face and a red, ragged beard. However when he took up the
brush he was a real master, and his pictures were eagerly sought
after. He had been very much attracted by Hughie at first, itg
must be acknowledged, entirely on account of his personal charm.
“The only people a painter should know’, he used to say, ‘arei
people who are bete and beautiful, people who are an artistic§
pleasure to look at and an intellectual repose to talk to. Men!
who are dandies and women who are darlings rule the World;f
at least they should do so.” However, after he got to know
Hughie better, he liked him quite as much for his bright, buoyanti
spirits and his generous, reckless nature, and had given him the’
permanent entrée to his studio. : ;
When Hughie came in he found Trevor putting the finishing touches ,
to a wonderful life-size picture of a beggar-man. The begga
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' hunﬁcll‘ was standing on a raised platform in a corner of the
: 1 studio. He was a wizened old man, with a face like wrinkled
' parchment, and a most piteous expression. Over his shoulder
 was lung a coarse brown cloak, all tears and tatters; his thick
' boots were patched and cobbled, and with one hand he leant
- on a rough stick, while the other he held out his battered hat

| for alms.

* ‘What an amazing model!” whispered Hughie, as he shook hands
' with his friend.

‘An amazing model?’ shouted Trevor at the top of his voice; ‘I
should think so! Such beggars as he are not to be met with
every day. A trouvaille, mon cher; a living Velasquez! My stars!
s0 what an etching Rembrandt would have made of him!’

‘Poor old chap!’ said Hughie, ‘how miserable he looks! But I

. suppose, to you painters, his face is his fortune?’

‘Certainly’, replied Trevor, ‘you don’t want a beggar to look
happy, do you?’

‘How much does a model get for sitting?’ asked Hughie, as he
found himself a comfortable seat on a divan. ‘

‘A shilling an hour.’

« And how much do you get for your picture, Alan?’

‘Oh, for this I get two thousand!’

‘Pounds?’

‘Guineas. Painters, poets, and physicians always get guineas.’

“Well, T think the model should have a percentage’, cried Hughie,

laughing; ‘they work quite as hard as you do.’



ense! Why, look at the troubje of layin
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arc mome

Y of
1 |
labour. But you mustn’t chatter; I'm very busy, SmOke X il :; .

and keep quiet.’ L

: ame in, and tolq Tr
After sometime the servant c o €vor thatt i
frame maker wanted to speak to - hﬁ
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‘Don’t run away Hughie,’ he said, as he went
back in a moment.’ |

g
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:
The old beggar took advantage of Trevor’s absence {0 reg; f(nz‘
4 moment on a wooden bench that was behind him_ He l°0kedf]
so forlorn and wretched that Hughie could not help pi il

out, ‘1 wil]

find was a sovereign and some coppers. ‘Poor old fellow,, heé
thought to himself, ‘he wants it more than I do, byt i i
hansoms for fortnight’-

; and he walked across the i
slipped the Sovereign into the beggar’s hand.

‘We“, Alan, did you get the p;
lit his Cigarette.
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Finished and framed, my boy!* answered Trevor; *and, by the
JoY: you have made a conquest. That old model you saw is quite
licvntLd to you. I had to tell him all about you-who you are,
«iWhere you live, What your income is, what prospects you have’

My dear Alan,® cried Hughie, ‘I shall probably find him waiting
Jfor me when I go home. But, of course you are only joking.
Poor old wretch! I wish I could do something for him. I think it
dreadful that anyone should be so miserable. I have got heaps
‘ f old clothes at home-do you think he would care for any of
them? Why, his rags were falling to bits.’

v

3‘But he looks splendid in them,’ said Trevor. ‘I wouldn’t paint
- him in a frock coat for anything. What you call rags | call romance.
~ What seems poverty to you is picturesqueness to me. However,
" I'll tell him of your offer.’

‘Alan,” said Hughie seriously, ‘you painters are a heartless lot’

' ‘An artist’s heart is his head,’ replied Trevor; and besides, our
. business is to realize the world as we see it, not to reform it as
- we knew it. 4 chacun son métier. And now tell me how Laura
is. The old model was quite interested in her.’

e B S e R e B o e S e S R St

‘You don’t mean to say you talked to him about her?' said "
' Hughie. | | .

| ‘Certainly I did. He knows all about the relentless cﬁi Ehc .
lovely Laura, and the 10,000.’ X

‘You told that old beggar all my private affalrs?‘ i Hughi
looking very red and angry.

‘My dear boy,’ said Trevor, smiling, ‘that nld k eggar, a
call him, is one of the nchest men in Eumpe He muid buy all
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*What on earth do you mean?’ exclaimed Hughie.

r. ‘The old man you saw today ;

‘What I say,’ said Trevo ) d ' n th
reat friend of
studio was Baron Hausberg. He 15 2 £ lmne, buy

ing, and gave me a commn..
all my pictures and that sort of thing, g e Mg
a month ago to paint him as a beggar. Q Utez-voyg,

fantaisie d’un millionaire! And 1 must say he' maces Magnifi,, .:
figure in his rags, or perhaps, I should say in my rags; they a:%

an old suit I got in Spain.’ i

!
‘Baron Hausberg!’ cried Hughie. ‘Good heavens! I gaye hiny a:

sovereign!’, and he sank into an arm-chair - the picture of dismayg

|
‘Gave him a sovereign!’ shouted Trevor, and he burst jn, |
roar of laughter. ‘My dear boy, you’ll never see it again. S, |
faire c’est [’argent des autres.’ s U
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‘I think you might have told me, Alan,” said Hughie sulkily, ‘4
not have let me make such a fool of myself.’ “-

“Well, to begin with, Hughie,’ said Trevor, ‘It never entered my
mind that you went distributing alms in that reckless way. I can
understand your kissing a pretty model, but your giving a sovereign
to an ugly one-by Jove, no! Besides, the fact is that I really
was not at home today to anyone; and when you came in!

didn’t know whether Hausberg would like his name mentioned
You know he wasn’t in full dress.’

"What a duffer he must think me!® said Hughie.

utdy Res



you: but I see it all now. He'll invest your sovereign for you
Hughie, pay you the interest every six months, and have a capital
story to tell afier dinner

1 anl an unlucky devil.” growled Hughie. “The best thing I can
do is go to bed: and. my dear Alan. you mustn’t icll anyone I
shouldn™t dare show my face in the Row.’

“Nonsense! It reflects the highest credit on your M 2
spirit. Hughie. And don’t run away. Have another cigarctic, am -

}mcanmlkabomlzmaasmmhasyoulike-’

Hughie wouldn't stop, but walked homs, fecling
unhappy. and leaving Alan Trevor in fits of langhter.
The next morning. as he was at breakfast. the servant chi
him up a card on which was Writien. “Monsicur ﬁ,
de Ia part de M. le Baron Hausberg.™ I supposc he ‘ ~Ome
for an apology.” said Hughie 10 himself: and he told the s

to show the visitor up.
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“The Baron,” said the old gentleman with a smile, “has ¢ i

me to bring you this letter’; and he extended a seajeq enyg;

elo,
On the outside was written. ‘A wedding present to Hu

: .y gh Ersk
and Laura Merton, from an old beggar,” and inside was
for £ 10,000.

¢
In
¥ Cheqlle

When they were married Alan Trevor was the best an, gy,
Baron made a speech at the wedding breakfast.

"Millionaire models,’ remarked Alan, ‘are rare
Jove, model millionaires are rarer still!’
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how the impact of French poets like Gautier and Baudelaire.
n the same year two volumes of Wilde’s short stories and
airy tales got published. He was most successful in his
socinl comedies wherein he had shown his paradoxical and
epigrammatic wit. This form of comedy within the convention
of the French ‘well-made play’ (using social intrigues and
artificial tricks to resolve conflict) was rather new to the
nineteenth century English theatre. His famous plays are
“Lady Windermere’s Fan”, “Salome” (written in French, its
English translation in 1894), “A Woman of No Importance”,
“An Ideal Husband” and “The Importance of Being Earnest”.
Despite his greatness as a writer, he got involved in civil
and criminal suits and was imprisoned and released after a
brief term. His last literary piece, ‘The Ballad of Reading
Gaol’ written a year after his release, shows his concern
for inhuman prison conditions. Though he faced financial

and emotional problems, he maintained to the last, as G.B.
Shaw said, ‘an unconquerable gaiety of soul'.

‘The Model Millionaire’ is one of Oscar Wilde’s most popular
stories. The hero of this story, Hughie Erskine, is a poor
but charming fellow who finds it difficult to make a decent
living despite trying various jobs. He falls in love with Laura
whose father agrees to give consent to their marriage only
if Hughie Erskine gets ten thousand pounds of his own. During
a visit to his painter-friend, Alan Trevor's studio, Hughie is
so moved by a beggar model that he drops a sovereign into
his hand. Later Hughie learns from his friend that the beggar
model is Baron Hausberg, one of the richest men in Europe.
The Baron has enquired about Hughie's life and love affair
Readers enjoy the pleasant surprise at the end of the story

when Baron sends a cheque for 10,000 pounds as a wedding
present to Hughie and Laura.
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tiful

charming beau i

fascinating attractive 1

privilege right l

bequeathed left by will _“ :

Penninsular War

Ruff's Guide

Bailey s Magazine :

Stock Exchange

bulls

bears

pekoe

souchong
ineffectual
adored

glum

r

War between the French on one g siae

the British, Spanish and Po
the other side Buese 0

an annual publication on horse rac.

a magazine dealing with the socijg) llfe

a centre of business trans.actm,l
buying and selling of shares and
take place

persons who buy shares
at higher prices later

persons who sell share
them back later at a ¢

a high quality black te:
leaves ]

a fine black variety
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freckled Jace

E

face with small light brown spots
ragged : (of beard) untidy, shaggy

bete (Fr.) ¢ brute, stupid person

repose . resort

dandies : persons who are very particular about their
stylish, fashionable appearance

buoyant

cheerful and optimistic

enitrée - entry, access
wizened : wrinkled with age
wrinkled . slightly lined or folded

parchment . stiff material made from sheeps
as writing surface

latters

torn pieces

cobbled : repaired

battered . : old due to repeated use

trouvaille mon
cher (Fr.)

lucky person
Velasquez o
elching s
Rembrandt

guineq

flitted
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strolled
palette club
hock
seltzer

a chacun son
métier (Fr.)

relentless

Que Voulez-Vous?

(Fr.)

La fantaisie d’'un
millionaire (Fr.)

dismay
Son a faire c’est

[’argent des
autres (Fr.)

duffer

chuckling
growl

philanthropic
the Row 8
Monsieur

de la part de

%

walked in a leisurely Manne,
an imaginary painters’ club
white, German wine

medicinal, mineral water

to each one his own trade

unkind
What do you want?

whims and a

distress

His capital oz
money




