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ll"" and The Rain, a {

m Fm ) y 4 1AMOus .

gaally writca in Kanaada under the nu::;,,“Lf;:::'xu..d, as
g was

:mmediatcly transcreated into English for a w:::m

actors at Guthric Thcatre, Minneapoli 5
F‘:Iﬂd also worked with professional. American .gomh:, auiiﬁu(;'ﬁ“:,
Garland Wright, Artistic Director of the Theatre, who had also directed
Nagg Mandla, and M.mhnc Puzo supervised the entire project. The
Foduﬂim at Gutherie could not l_nalcrmlizc because Garland Wright
L the theatre. 1t was translated into Hindi. Its Kannada, Hindi and
. b versions were remarkably performed and Agni Matiu Male. “has
chalked up perhaps the mosl extraordinary perlormance record and
range of reader responses among Karnad’s plays.” Iis Hindi translation,
eatitled Agni Aur Varkha was performed for thc National School of
Drama Repertory Company. Arjun Sanjani produccd the play, as a
commercial Hindi film wader the title Agnivarsha. He did his best 1o
retain the original dialogucs and incidents in the film. Sanjani writes :
it was the script of The Fire and The Rain that was most inspiring.
It is something 1 found extremcly powerful, contemporary in
approach and sct i the Vedic times andl is a prime example of
Indian thinking and Isdian cultural cthics.

Source

The theme of The Fire and The Rain has been derived from the
Vana Parva (Forest canto) of the Mahabharat. The myth of Yavakr
occurs in Chapters 135-38 of the Vana-Parva. Sage Lamsha narrates i E
Pandavas during their exile. Karnad “first came across the iul: 0
Yavakri and Paravasu, while still in college, in C. Rajgopalachart's

wl s i%%



abridgement of the Mahabharat. That Rajaji, confronted v,
stupendous task of abridging the world's longest epic to aby, flh"
hundred pages. <hould not have dlsrl:url.iul.l Ihls:lr;ccmmgly Periphery Dy
ic a tribute to his scnsitivity and judgement. Karnad adds ; v, M
fortunate for me that Karnad did nol do so, for the moment's Tﬂadw“
ad to be turned into & play. For the next thirgy ., e

t all the ramifications of mylhy;fi;en

in

tale, 1 knew it l:] 10 e ing to f
ars, I struggled wit it, lryl W2 :
::mc sort of a manageable shapc- The dramatist acknowicdges y:
ti of Dharwar, & purohit, who explained h"“

Im

debt to Arunacharya Kat
the importance of Yajna.

The Theme of the Play
The story of Yavakri deals w_ilh the n}isnpplicatinn of knowleg
and spiritual powers that human beings receive frn;n the gods after gy
nance. Yavakri, the son of sage Bhardwaj, acquires the knnw].:dgr_:[
ing penance for ten years, j,

the Vedas from Indra after undergo
e to take revenge on Raibhya, an intimgy,

misuses this divine knowledg : _
friend of his father. Both Bhardwaj and Raibhya are learned and
endowed with spiritual powers. Yavakri, Bhardwaj’s son, nurses ,
i against all for he feels that his father does not receive th
deserves. Bhardwaj cautious his sqp

respect and recognition which he _
. _oainst the misuse of knowledge. His fears prove well founded,

Yavakri aganst _
To him knowledge is the instrument for taking revenge. They first think
that Yavakri does is to corner Vishakha, Raibhya’s daughter-in-law and
he molests her. Raibhya also takes revenge on Yavakri. He creates a
demon, a Brahma Rakshasa, and a spirit resembling Vishakha and sends
them to kill Yavakri. The death of Yavakri makes Bhardwaj to curse
Raibhya that he wll be killed by his own son. Bhardwaj kills himsell in
remorse. Raibhya’s cldest son, Paravas, mistakes the deerskin, his
father is wearing, for a wild animal and kills him. Paravasu, a learned
man, also misuses his knowledge and he falscly accuses his elder
brother, Arvasu of patricide and Brahminicide. Arvasu begins his ows

owledge and

penance and worships the Sun God for attaining kn
enlightenment. The Sun God grants him a boon. Arvasu asks the Sus
God to restore Yavakri, Bhardwaj and Raibhya to life. They come Lo life
and Paravasu forgets his evil act. When Yavakri comes to life, the gods

repl:imand him for his folly and ask him to follow knowledge in the ri

spirit.
Girish Karnad introduces some significant changes in this story
dramatic effectivencss [0 the

from the Mahabharat in order to impart

theme. In The Fire and The Rain Yavakri and Vishakha have D¢
edes and follows

intimate lovers. Their love relationship both prec
Vishakha'’s marriage to Paravasu. This 'is a deviation [rom l
Mahabharat. She, therefore, is nol a passive object of Yavakri’s lust



re and The Rain Yavakn does not molest h :
have mnscnsual 55:1 with him, H.hr agrees Lo i:]:l::i su,:':)l:l."“:I'Il"ltlul'mII hﬂ:l::
hm‘l"l':dgt Indra’s couldn't give you." Then, they o behi l“!-l
:hlmlut trec on the bank to consummale sex. Vi lEhn confesscs 'hrg
n,r.umﬂ“"“"‘r“r qu:nsunl scx (0 her husband Paravasu
Al lcast Yavakn was warm, gentle. For a few minut I h
!‘wcl the wizencd body, the scratchy claws, and Ih:;zlo?:dm:::fdm;
IcC. |
Aparna Bhargava Dharwadkar wriles :
Her marriage itscll appears to be an arid contract ;
of scxual grat ification. Paravasu has uhudunetj .:;ii:klhrlmfg

Raibhya's carc, and the relationships be
gtartling in their loveliness and malevo nne.wn Seitices &8
In The Fire and The Rain Bhardwaj and Raibhya arc presented
brothers and not as I'!'iu:nds. Karnad gives this twist I:lhc url?l;inﬂ IIHII:
o the Mahabharat in order Lo intensify treachery and deccitfulness
between (WO highly learned brothers and their families.
In the Mahabharat Paravasu kills his father Raibh

ignorance. In The Fire and The Rain he deliberately kills hz:n r: ;ﬁuu;

ed Iulrcd. Arvasu secs signs of life in brutally wounded Raibhya :
«[s be alright ? We must do something. He may still be alive. There. His

oving. Let’s move him to—" Paravasu slaps him

cye— lids — thcy're m
and declares him dead. Paravasu hates Raibhya from the very depth of

his heart and does not want to see him alive. He says to Arvasu : “Stop
i Don't be a child. There’s no time to howl and wail now.” Paravasu is
<o deceitful and treacherous that he holds Arvasu rzsponsible for

Raibhya's death.
Karnad adroitly invents the story of Arvasu's inlimale

relationships with the tribal girl, Nittilai, in order to counter the
superiority of Brahminism, which is represented by Raibhaya, Paravasu
and Yavakri. Aravasu is the antithesis of the Brahminical order which
belicves in the display of erudition, austerities and penance but in reality
indulges in jealousy, revengc, fornication, sexuality and deceitfulness.
The tribal social order, on the other hand, is liberal and frank but
mistrusts the Brahmical nrder. Nittilai asks Arvasu. “But what [ want to
know is why are the Bran ains so secretive about everything.” This is a
bitter comment on the Brahminical order. Commenling on utﬂ;: tribal

ic view

order she says : “Look at my people. Everything is done in p

there.”" Dharmadkar says :
As an actor and as Nittilai's lover, Arvasu counterpoints the
Brahminism and asceticism of the other male characlers,
enables Karnad 1o systematically contrasl the life of disciplinc and
sacrifice with the life of instinct and emotion.™



~ son, Paravasu. He says to Vishakha :

Myth

The play within play in the Epiloguc of The Fire gngy The
also Kamad’s creation. It has been included to empyp, Raj, .
devastation causcd by jealously and treachery in familia) .I-:hsfzﬂ u:
On the cclestial plane Indra betrays and kills his brother Vis llnnu,in
and humiliates Vritra. On the worldly plane Paravas, bC::.rllp.
younger brother, Arvasu and indicts him of patricide. Y5 b

The Treatment of Myth
Girish Kamad structures his plays— Yayari, Hayﬂmdaﬂal 5
980

Mandala and The Fire and The Rain—on myths, derived frop,
sources. The plot of The Fire and the Rain is based on the m":;uu.
of

Yavakri is Char:rs 135-80 of the Vana Parva of the Mahabhgrg,
has introduced many changes in the original myth in The Mahabhgyy,
order to create dramatic cffectivencss and to reinterprey j in fin
modern context. The basic framework of the myth has been changeq E“
the basic nature and atmosphere of the myth remain the same 55 in .
original, the
The myth of Yavakri in The Fire and The Rain has been interpreteq
on many planes. Dharwadkar says :

In his elaboration of the myth, Karnad fnrgcs closer connection

between the principal characters, gives them roundeg

personalities, and inserts an unambiguous intentionality into thej
actions.'

Vishakha’s marriage with Paravasu is not a union of two souls ang
hearts but is a means of sexual gratification. For a year their married life
wag a bliss but after that “happiness receded into background”. She says
to Yavakri : “His used my body, and his own body, like an experimenter,
an cxplorer.....Shame died in me. And I yiclded.....Alone, 1 have
become dry like a tender. Ready to burst into flames at a breath.” When
Paravasu goes to act as the Chief Priest of the fire sacrifice, he leaves her

to the guardianship of his father, Raibhya, a lustful old man, who

assaults her in his son’s long absence. The relationship between

father and son, brother and brother, husband and wife is complex.

The myth of Yavakri also exposes the dangers of the misuse of
for realising personal ambitions and for taking reveage. The

misusc of knowledge boomerangs on the evil doer. Yavakn aftains

knowledge to destroy the happiness and reputation of Raibhya and his

One night in the jungle, Indra came to me and said : “You ar®
ready now to receive knowledge. But knowledge involves qﬁd
of passions, screnity and objectivity”. And I shouted back : “No
that’ not knowledge ! That's not knowledge ! That’s suicide
want knowledge so I be vicious, destructive.

.....



He fornicates \"iﬁl_lalthn._ Raibhya 100 misuscs knowlcdge for taking
revenge on Yavakri. He invokes Brahma Rakshasa and a look alike of
vishakha to kill Yavakri. He (oo misuses his knowledge. Paravasu, an
cruditc person, misuses lmuwlcdgc o kill his [athes Raibhya

intentionally. Karnad nlerprets the myth o c¢mphasisc that knowledge

Characters are well-portrayed, Karnad has created complex and
multi-dimensional c:.hinractcr_l in The Fire and The Rain. Yavakri is
depicted with precision, minuteness ang depth. He is learned but
revengeful. He feels that his father a highly learned sage, is humiliated

his brother Raibhya and his son Paravasy. He burns with revenge. He
nceds knowledge for taking revenge. So he goes to the [orest to perform
austeritics and penance for ten long years. One night Indra confers
knowledge on him. He misuses it for taking revenge on Raibhya and
Paravasu. He fornicates Vishakha and invites Raibhya’s wrath. He takes
the belp of supernatural agency and gets him killed. Raibhya, who is also
a learned sage, pretends to be moral and spiritual. He is an adulterous
hypocrite who molests his daughtcr-in-law, Vishakha, day after day in
the absence of her husband. He too misuses his knowledge. Raibhya’s
cldest son Paravasu acts as the Chief Pricst in the fire sacrifice. He is

happiness vanished from their life. Paravasu began using his body and
Vishakha’s body as “an cxperimenter” and as “anp explorer”. He
mntentionally kills his own father, Raibhya and accuses his younger
brother, Arvasu for patricide and compels him to observe penance and
alonement for the death of their father, a Brahmin. He insults and

iliates Arvasu in the fire ccrcmony and provokes the royal guards to
throw him out of the sacred precincts and beat him fatally. At last, he is
Consumed in fire, which is his expiation for the crimes he has commitled.

Arvasu is a fascinating character in The Fire and The Rain.
Although he is not erudite like his father and brother, he is proud and
orogant like them. He has a heart of gold. He is not proud of his
Jrahminhood. He falls in love with Nittile; a tribel girl and for ber sake
her renounces even his castc. He joins the troupe of actors becausc he
lakes interest i singing and acting. The profession of acting was
reserved in those days for low castes. He is a silent sulferer. He owns the
~esponsibility of patricide, an abject crime which his brother, Paravasy
Commijteq Arvasu assumes a demonic role in play within play



temporarily. It reveals his real self. He is instrumengg) to the g
of the sacrificial precincts and the death of Paravagy, The play - <Catiy,
Arvasu’s redemptive act of persuading Indra ¢o ,chui"“dl With
Rakshasa. He sacrifices his own happiness with Nittila; l!l-lllm,a
redemption of the Brahma Rakshasa. It is a noble act i the in for the
thec community. It begins to rain and people dance with joy, 11,;“?,
drought in the community comes to an end ncither by the fire S
performed by debased and vicious persons like Paravag, no.:w't'e,
performance of play within play. It is Arvasu’s single huma’niu,'by the
that resolves the crisis of draught and brings rain, -
The two women characters — Vishakha, a Brahmin, anq NittiL.:
tribal are portrayed as victims of socicty. Vishakha has no indiﬁd:::!' "
She is depicted mercly as a sex toy. Her husband, Paravas, .
body for making various sexual experiments. In his long absence :'"
father-in-law, Raibhya, rapes her like a beast. Her old lover, Ya,,akt.'
fornicates her. Vishakha is a miserable woman and deserves o
sympathy. Her character reveals how women were ill-treated iy ‘a

Nittilai is portrayed as bold, courageous, determined and virtyqy
tribal girl who falls in love with Arvasu. The tribal elders do not approve
ber marriage with Anasu because they do not trust the Brahmins apg
think them to be treacherous and deceitful. She is married to 5 tribal boy
against her wishes. Nittilai loves Arvasu from the innermost depth of hey
heart and sensing that his life is in danger, she abandons her husbang,
1 's sake. She caresses him when he is
unwell. Buthcrlowi:nouemmlbu{qﬂritual. She will live with Arvasy
not as a wifc but as a sister, She allows him to marry a girl of his choice,

In the end her husband kills her,

Style and Language
GiﬁshKnrnadhascmmateMndoverEnglishmdhehas
successfully and artistically nativized it for expressing Indian ethos and
sensibility. His diction is apt.Hiswurdsaresuggcstiveandmeall_Jqlh
character and situation. Economy and precision, clarity and lucidity
characterise his style, for example, the following dialogue between
Aravasu and Nittilai brings to light the fundamental difference between
he Brahminical and the tribal social orders, o
Nittilai : Not until we are married. Until then the girl is oo
supposed to touch her husband-to-be-That’s our custom —

: i tison my castc, mY
Arvasu : Mother of mine | I'm about to ;:t .-hc: custom for

people, my whole past for you. Can't you for
sake ?

my sake . ,
Arvasu : All these days I couldn’t touch you because Brahmins o
not touch other castes. Now you can't touch me because a cone
hunters, girls don’t touch their betrothed, Are you surc som

won't think of something else once we are married.
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nad writes dialogue in-precise, pointed, lucid and idiomatic
I':.nl“'s"' w!ug:h IS (:mnrkahl_r: fur_ Mexibility. He uses short and precise,
simple and lfllﬂmmlﬂlﬂpfl:mnns‘ln The Fire and The Rain, us "a flake of
cowdung”, “cverything rolled into one”, “shame died in me”, “a
pandicoot In his ritual world”, “wilful transgression of the rulers”,
“ ¢ nrdlgmnnd, unscratchable”, “sick of silence”, “lel the poison
purn your insides than speak out”, “Even their silences have double
meanings” clc. Karnad deft uses modern expressions as “fuss- pot” and
“field day”". _

Karnad C"“Flﬂ:?ﬁ abusive and derogatory expressions which exhibil
the malicious [celings of characters. Raibhya utters vituperative
|anguage for Vif-halt_ha : “Why are you so filthy ? You look like a buffalo
that's been rolling in mind”. Raibhya reveals his strong dislike for his
cldest son, Paravasu in abusive language.

The Chiel Priest of the fire sacrifice sneaks out at night, crawls

home, his face covered like a leper, and you think the god's won't

know. They won't retaliate ? How could T have fathered two such
imbeciles ? 1 told the King : “Mark my words, my son defecates
wherever he goes. And he will defecate in your sacrifice.

Vishakha calls her father-in-law, out of hatred “a crab”.

Similes and metaphor, symbols and images are abundantly used in
The Fire and The Rain and they impart it a poetic quality, for example :

“I live in this hermitage, parched and wordless, like a she-devil,

And words are like water — precious.”

“Alone, [ have become dry like a tinder.”

“Like rats that pour out during the plague and dic vomitting blood.”

“Become a diamond ! unscratchable.”

Proverbial expressions impart raciness and simplicity; for
example : “You must always extract honey without ruffling the bees”,
“But you’d rather let the poison burn your insides than speak out” and
“gods should not be trusted.”

_Kamad employs poetic language for cxpressing romance and love.
Reminiscening his early love affair with Vishakha Yavakri says :

The trees were loaded with fruit. Many were ripe and had split

open and the rich golden segments poured out. The sweet sick

smell of the jack fruit, the maddening hum of a fly. The smell of
your body. Ten years later I opened my eyes and I knew I was
hungry for that moment.

Arvasu describes Nittilai's beauty in highly poctic language :
You look so lovely. All those patterns oa your hand and face.
You're like a bride.

Conclusion

The Fire and The Rain is the most complex play of Karnad. It, says
Dharwadkar, “reimagines the world of Hindu antiquity and constructs a



